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BLACK
We hear a woman WH SPER:

WOMAN' S VA CE
Mur der er .

FADE IN: A SERIES OF | MAGES

Some coming at us fast and furious, sone slowed down, and
some still as photographs, none maki ng sense to us yet:

A HAND picks up a PAIR OF SCI SSORS. .. THE FACE OF ABRAHAM

LI NCOLN. The SCl SSORS POKE THROUGH THE EYE. A NEWSPAPER BOY
rides by on a recunbent bike. A NEWS PAPER H TS THE GROUND.
SNIP go the scissors and now we see. ..

A MAN S face watching us -- nuscul ar, handsonme -- with a
KID S FACE beside his own. The sane man’s face with the
kid' s face on the other side of him now facing backwards.
SNIP go the scissors and we now see. ..

A WOVMAN admires herself in a mrror. WATER runs into a
BATHTUB. A HAND REACHES FOR A DOORKNCB. WE MOVE THROUGH I T,
| eaving the DOOR OPEN BEHI ND US. A FLIGHT OF STAIRS. SN P
go the scissors and we now see. ..

The wonman UNBUTTONS HER BLOUSE as THE MAN -- now hal f - nude,
WATCHES from a doorway. We START UP THE STAIRS. A DOOR at
the top, slightly ajar. SN P go the scissors and we see...

The WOVAN at the mrror. The MAN cones up behind her and
enfolds her in his arms. SN P and we see...

A KISS on the NECK. SNIP. SNIP. And we CONTINUE ON UP THE

STAIRS. W're at the door now SNIP. A HAND now dips into

the rush of WATER from the spout, testing it. SNIP SNIP SNI P
and we see. ..

THE WOVAN smiling into the M RROR, pleased with her
reflection. SNIP SNIP and we see...

The WOVAN and the MAN on the bed making | ove. ANOTHER MAN S
face rising over the bed now as he watches. The WOVAN | ooks
over her lover’s shoulder, sees the face and sits up...

The man by the bed is smaller than the | over, older, but
ENRAGED as he now rai ses THE SClI SSCRS and we PULL AWAY TO
REVEAL:

That we’'re looking at the inmage as it plays out inside the
dark pupil of a HUMAN EYE. The eye BLINKS and now we go. ..



WDER, we’'re |ooking now at A FEMALE FACE staring up at us --
eyes blue as gas flanes -- floating in sone sort of WH TE
LI QUI D as she | ooks up at us and speaks:

FEMALE FACE
Howard - -

PULLI NG BACK STILL FURTHER we see A MALE FACE next to her:

MALE FACE
| forgot ny gl asses.

THE SCI SSCRS SN P.

MALE FACE
You know how blind I am w t hout
t hem

WE SEE THE WOVAN | N THE BEDROOM

As she SCREAMS and the man stabs her in the throat with the
sci ssors as now t he MUSCULAR MAN gets out of the bed, tries
to run for the safety of the bathroom gets stabbed in the
back. QU CK FLASHES of the scissors as the nuscul ar man goes
down.

The bl oody scissors bounce open onto the bathroom fl oor.

Now BLOOD- RED wat er begins to overflow onto the floor. W

follow the water through the cracks and lines in the tile, to

an QUTSTRETCHED HAND, still, striped with blood. W then...
DI SSCLVE TG

THE THREE FACES

As they shut their eyes, begin to slowy sink back down into
the white liquid as they all whisper together:

THE THREE OF THEM
Mur der er .

As their faces disappear into the mlky void, we HEAR A S| REN
ALARM and now see. ..

A RED BALL - ANALYTI CAL ROOM

Rol ling fast down a chute fromthe top right CORNER OF FRAME.
And now anot her RED BALL rolls down fromthe top |left corner.
The nmotion is slowed for an instant so that we can see NAMES
etched into it: SARAH MARKS. And then: DONALD DOCBI N.



It rolls past and now A SECOND RED BALL rolls right at us
fromthe top left. The notion on this one is slowed for an
instant so that we can read the nanme etched into the side:
"HOMRD MARKS'. Just as it rolls over to us, we now see...

| NSI DE PRECRI ME HEADQUARTERS - MAI N FLOOR

Sl i des open, revealing senior detective JOHN ANDERTON. M d
thirties, mlitary haircut. He pushes through a second,
pressurized door, |eading us past a series of glassed-in

of fi ces and vi ewi cl es.

I NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG

ANDERTON
Ckay, Jad, what’s com ng?

JAD
Red Ball -- double hom cide: one
mal e, one female. Killer’'s nale,
white, 40's.

JAD (28, African- Anmerican), the mmin dispatcher, one of six
TEAM MEMBERS crowded around the conputer display. They back
off so Anderton can take a | ook.

JAD
We need confirmation on the tine
frame. Location still uncertain.

Renpte wi tnesses are hooked in..

ANDERTON

Case #1108, previsualized by the
Precogs and recorded on hol oshpere
by Precrinme’s Q-stacks.

(to a screen)
My fellow witnesses for case #1108
are Dr. Katherine Janmes and Chi ef
Justice Frank Pollard.

ON A VI DEO SCREEN

As a split-image energes of Janes and Pollard in their
respective offices.

ANDERTON
Have the wi tnesses previ ewed and
val i dated #1108?

INT. POLLARD S OFFI CE - MORNI NG



As an elderly man, retired CH EF JUSTI CE FRANK POLLARD st ares
at a video nonitor showi ng the Prevision

POLLARD
Affirmative. Vali dated.

INT. DR JAMES OFFICE - MORNI NG

As KATHERI NE JAMES, a bespectacl ed, m ddl e-aged cri m nal
psychol ogi st yawns, a big cup of coffee in one hand.

JAMES
Go get him

I NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG
As Anderton pulls a small disc fromhis pocket.

ANDERTON
Stand by. ..

The nen all share know ng gl ances as he inserts the disc into
a player and we now hear a STRAUSS SYMPHONY OVER. .

Anderton slips on an eyepi ece and special finger gloves, then
nmoves his hands over the huge PREVI SI ON SCREEN, "conducting"
the array of inmages we saw during the opening. The screen
responds to wherever he | ooks, or whatever he touches...

ANDERTON
Al right, Howard, where are you..

| NT. SUBURBAN D.C. KITCHEN - MORN NG
We HEAR BI RDS CHI RPI NG, soneone HUWM NG softly, then...

A WOVEN' S VA CE
Br eakf ast !

SARAH, the woman we just saw nurdered, cooks breakfast,
bathed in a halo of bright sunshine that streans in froma
wi ndow. She | ooks up, smiles. A beautiful day outside.

VA CE
For score and seven years ago our
fathers brought forth on this,
um ..

She sets two plates of scranbled eggs down on the table where
her SON -- 10 -- sits reciting the Gettyshurg Address as he
cuts out A CARDBOARD MASK with a pair of SCISSORS, poking
through Lincoln’s eyes to nake hol es he can see through.



SARAH
Conti nent. ..

SON
Continent. A new nation, conceived
inliberty...

SARAH
Howar d?!  Breakf ast!

I NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG

Everybody in the roomworking on the vision. A team of
researchers study the buildings. The trees in the area.

JAD
| show ei ght "Howard Marks" inside
the District. Sorting by race and
age.

On anot her screen, Driver’s |icense photos now begin to FLASH
PAST.

ANDERTON
Let's see if we can get |ucky...

He ZOOVSE I N on the image of a NEWSPAPER. The headli ne reads
PRESI DENT SUPPORTS PRECRI ME AVENDMENT. . .

ANDERTON
Cone on...

EXT. BROMSTONE I N GECRGETOMN - MORNI NG

As the SPRI NKLERS COME ON just as HOMRD MARKS, the ol der nan
we saw stab his wife, steps out of the house.

VO CE
Mor ni ng, M. Marks.

He | ooks over as A PAPERBOY waves from a recunbent bicycle
and tosses A NEWSPAPER. As it flies at us...

| NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG

The i mage aut o-enhances as we zoomin closer to the newspaper
sitting on the KITCHEN TABLE. W see AN ADDRESS LABEL with

t he namre HOMRD MARKS. ..

EXT. BROAWSTONE - MORNI NG



As the paper lands on the lawn, starts to get soaked by the
sprinklers. Howard frowns at the kid, reaches through the
water to grab it...

I NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG

As Anderton sees that the I NK ON THE WET ADDRESS LABEL has
run, blurring the information. Jad shakes his head.

JAD
W can't grab it...

ANDERTON
Run the subscription list...

EXT. BROAMSTONE - MORNI NG

As A MOUNTED POLI CEMAN rides by. Howard smles, turns and
starts to head back inside when he notices sonething across
the street...

I NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG

As Anderton focuses now on the "murder roonf. He ZOOVS I N on
a blurry nightstand clock. A stack of books blocks it... He
ZOOVS QUT THE W NDOW . .

ANDERTON
|"ve got north facing shadows out
t he wi ndow of the buil ding behind.
| need trig and i mage anal ysis...

VECTORS from the shadows appear on the screen now.

JAD
Workin' it.

Anderton turns and | ooks at THREE SCREENS showi ng the nal e
faces and the female face floating in the liquid we saw in
t he begi nni ng.

ANDERTON
Mor ni ng, detectives.

The faces don’t respond. Just stare into the void. Anderton
t ouches the screen and now t he FEMALE seens to turn and | ook
at him

EXT. BROMSTONE - MORN NG

Howar d Mar ks pauses, notices A MAN -- handsone, nuscul ar,
practically bursting out of a nice suit -- loitering in front



of the small park across the street. Howard studies the man
a nonment as Sarah appears in the doorway behind him sees him
| ooki ng at the man.

SARAH
Br eakf ast, honey.

And now the Man across the street |ooks this way, sees
Howar d, sees Sarah right behind himand quickly noves off.

HOWNARD
He | ooks fam i ar.
SARAH
Who?
HOMRD
The man across the street. 1've

seen hi m before..

SARAH
How can you even tell? You know
how bl ind you are w thout your
gl asses.

I NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG

As Jad | ooks at an array of Driver’s License Photos... W see
ONE FOR HOMRD MARKS. Then ANOTHER FOR SARAH MARKS. Sane
addr ess.

JAD
Got himin the Foxhall. 4421
Gai nsbor ough.
ANDERTON
Send a DCPD bl ue & white out there,
set up a perinmeter and tell 'em

we're en route. What's our
confirned tine?

JAD
From sol ar position, Trig & | mge
confirms it at approxi mately eight
oh-four a.m

The whol e team | ooks up at the clock on the wall. 7:47.
Anderton sets THE TIMER ON HI S WATCH

FLETCHER
Sevent een m nut es.



ANDERTON

Armor up -- sick-sticks and
concussion guns -- this is gonna be
cl ose.

I NT. PRECRI ME READY ROOM - MORNI NG

Li ke a firehouse, everybody slipping into uniform riding up
poles on chairs. A flurry of activity as weapons, hel nets,
and ot her newfangled gear are pulled fromwall racks.

KNOTT, a big redhead, thick of neck and thicker of head,
hands out the gear. He takes what |ooks like A BILLY CLUB
and points it at a HEAVYSET COP who wol fs down the last of a
Dani sh. ..

KNOTT
Hey, Steadman, wanna | ose those ten
ugly pounds |ike right now?

The cop reacts, pushes the stick away...

PETROTTA
Touch me with that puke-pole,
asshol e, you’'re gonna wear the
fuckin' risoto |I had for dinner
| ast night along with the two
chilidogs | had for breakfast.

| NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG
As Jad spins around in his chair..

JAD
Chief, we got a problemwi th our
| ocation --

Anderton | ooks at him

JAD
It’s no | onger there.

Jad indicates a video screen show ng VIDEO BOT VIEWCF A FI RE
CHARRED HOVE. Only one wall is left standing...

| NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG
As Anderton | ooks at the Prevision, begins nanipulating the
i mges... He glances at the PRECOG MONI TOR. The fenal e face

withes in the screen and Anderton | ooks at her.

ANDERTON



Where we going, Agatha? Talk to
ne.

Anderton turns away as FLETCHER (30), second in conmmand
approaches Anderton. The FEMALE FACE turns and seens to | ook
at Anderton through the screen.

FLETCHER
Chief, the investigator fromthe
Fed is here.

ANDERTON
(di stracted)
You' re kidding, that’'s today?

FLETCHER
| wote it down in your cal endar,
then left a nmessage at your house --

ANDERTON

(wor ki ng)
Al'l | need, some twink fromthe Fed
poki ng around right now.

(then, to Jad)
Check again with the paper, they
had it forwarded. See if the
nei ghbors know where they went,
check all relations --

FLETCHER
Uh, sir...

ANDERTON
Get himsone coffee and tell himto
wai t out si de.

VA CE
|"ve got coffee, thank you.

Anderton turns to see DANNY WTWER. M d-twenties, quietly
| ooki ng at everything and everyone. He extends his hand.

W TVER
Danny W twer.
(then)
The "Twink fromthe Fed". @Qun?

Anderton gives hima | ook, Wtwer offers Anderton a stick of
GuM

JAD
The Marks noved two weeks ago. No



one knows where. Still searching
for famly and enpl oyer.

MECHANI CAL VA CE
Ti me horizon: 12 m nutes...

Anderton | ooks at his watch: COUNTI NG DOAN, 12 M NUTES.

ANDERTON
|"msorry Danny, but |I'Il have to
give you the full tour later on.

W TVER
Your secretaries were all kind
enough to give me a | ook around the
office...

Anderton | ooks through the gl ass doors where A HALF DOZEN
FEMALE PRECRI ME OFFI CE WORKERS ogl e Wtwer, even one that’s
pregnant (a noving i mage of her baby on the front of her
maternity T-shirt). They ALL CHEW GUM

Wtwer watches as Anderton noves his fingers across the
display, "flying through" the precrinme scene, noving forward
and back in time. ARCH TECTURAL REFERENCE SCREENS run side
by-side with the Prevision Screen...

ANDERTON
Original running bond brick
pattern, streanlined early Ceorgian

Details...
Fl et cher begins pointing out the equipnent to Wtwer who just
listens quietly... asks no questions.
FLETCHER
What he’s doi ng now, we cal
"scrubbing the inage", |ooking for

clues as to where the nmurder’s
goi ng to happen.

ANDERTON

The brick has been repointed, the
glass is original with new gl azing
bars. | show conposite noul di ngs
with dentils.

(then)
Sonmeone took care in the
renovation. Let’s find the
architect. ..

FLETCHER



Victins are pronounced here.
Killers here. W never touch
anyt hi ng.

ANDERTON
I show a cop on horseback

JAD
Sonmewhere near the capital ?

ANDERTON
No magl ev system

JAD
The mal | ?

ANDERTON
CGeor get own.

Fl etcher introduces Wtwer to a fenal e nenber of the team

FLETCHER
This is Evanna, the team pilot.

W TVEER
Nice to neet you. Qun?

She gives hima once over, takes a piece of gum

EVANNA
Ch, thank you. ..

He pops a piece in his owm nouth, cuts a | ook back at her..

W TVWER
She’s cute.

Wtwer now notices the three faces on screen, can’'t take his
eyes off them Wtwer |ooks at the inages on the screen.
These three faces withing in agony.

FLETCHER
Filtered, the Precogs can see
outward up to four days with a
sensory range of 200 ml es.

Wtwer stares at them blow ng a bubble.
W TVEER

So if you wanna kill soneone, you
take himto Mam.



FLETCHER
Not after the vote next week. Once
t he Anendnent passes, we (o
national, there’' s gonna be nowhere
to run.

Anderton cuts a ook at himas Jad indicates a 3D map full of
BLUE DOTS. ..

JAD
Two Howard Markses EYEdented in the
spraw . Neither show narried --

Anderton | ooks at THE REFERENCE SCREENS AS THEY SCROLL
THROUGH ARCHI TECTURAL | MAGERY. . .

ANDERTON
I show a match for Dw ght Kingsley.
Ni neteenth century architect. He
did two dozen houses in D.C. ..

MECHANI CAL VA CE
Time Horizon, ten m nutes..

Wtwer reacts to the incessant RING NG OF THE ALARM BELL.

W TVEER
Can’'t they shut that off?

FLETCHER
That’s the Red Ball Al arm

Wtwer |ooks at him

FLETCHER
Crime of passion. No
prenmedi tation. They show up | ate.
Most of our scranbles are flash
events like this one. W rarely
see anything with preneditation
anynor e.

W TVEER
Peopl e have gotten the nessage.
(to Fletcher)
aun?

I NT. MARKS KI TCHEN - MORNI NG

As Howard sits down with his son who keeps cutting the piece
of cardboard while reciting the address.



SON
the world will little note, nor
| ong renmenber what we say here..

HOWARD
(1 ooks at Sarah)
| was thinking, maybe 1'd play
hooky, stay hone today.

Her back to him Sarah pauses for just a second.

SARAH
What about your neeting?
HOWARD
"1l reschedule. [|’ve been working

too nuch anyway.

The boy holds up what WVE NOW SEE IS A LI NCOLN MASK to his
face. ..

SON
that these honored dead we take
i ncreased devotion to that cause
for which they gave us they gave
the last full neasure of
devotion. ..

He | ooks at the back of his wife as he pokes at his
br eakf ast .

HOWARD
We coul d have lunch together

SARAH
I"d love to, but I’'ve got an open
house today at the Ressler place.

HOWARD
Ah. That nust be why you | ook so
ni ce.

As Sarah turns and smles at Howard.

SARAH
Rai ncheck?

HOWNARD
Sure. Rai ncheck.

SON
that we here highly resolve



that these dead shall not have died
in vain...

We hear a HORN HONK O.S. Sarah | ooks at her son

SARAH
Your ride’'s here. Get your stuff.

The boy gets up, setting THE SCl SSORS down on the table.
| NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG

Two nmen act as "dressers", getting Anderton into gear while
he works. They help himon with a jacket, the word PRECRI ME
enbl azoned on the back.

JAD
Di rector. Li ne three.

And now we see an | MAGE OF LAMAR BURGESS, DI RECTOR OF
PRECRI ME i n one cor ner.

BURGESS
Tell nme not to worry, John

ANDERTON
Don’t worry, Lanmar.

BURGESS
The nation votes this week...

Anderton notices sonmething on the prevision screen, brushes
off the "dressers".

BURGESS
Whi ch makes this the worst possible
time to show that we’'re only human

ANDERTON
(wor ki ng)
Uh- huh. ..

BURGESS
Has t he observer from Justice shown
up yet?

ANDERTON
Hang on, Lamar --

Anderton nutes the director, |ooks at AN | MAGE OF THE
MUSCULAR MAN IN THE SUIT. There’'s a CH LD S FACE to the left
of his own.



I NT. MARKS KI TCHEN - MORNI NG

Howard takes his jacket and | eaves. Sarah watches after him
for a beat, a little out of sorts.

| NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG
As Anderton indicates the screen to Jad. Wtwer watches.

ANDERTON
Look at the kid. In this one, he’'s
on the left of the man in the suit.

JAD
Yeah? So?

ANDERTON
Now | ook at him..

Anderton noves his hand so the image changes and the kid is
now to the right of the man, but FACI NG BACKWARDS. He now
nmoves back and forth between the inmages...

ANDERTON
It’s a park.

He runs the inmage and we see the kid back on the left facing
front, then on the other side facing back...

EXT. PARK ACROSS FROM THE MARKS BROWNSTONE - MORNI NG

The HANDSOVE MAN | N THE SU T wat ches the house. Behind him
we see A KID ON A PUSH MERRY- GO- ROUND, as he goes by we see
hi m faci ng one way, then the other...

The man gl ances about, then crosses the street. He clinbs
the steps to the front door. Doesn’'t even get to knock

bef ore Sarah opens it.

SARAH
Cone on...

The man follows her inside. A beat later, Howard steps into
FRAME. He never really left for work.

I NT. PRECRI ME - MORNI NG

As Anderton runs with his team-- fivein all. Wtwer trails
behi nd t hem

FLETCHER



There’'s only sixteen of those old
merry-go-rounds left in the city.
Two of which are in Georgetown.
One in Barnaby woods, the other
Wodl ey.

Anderton | ooks at the readout Fletcher hands him

ANDERTON
Wodley's all Victorian. |It’'s
gotta be Barnaby Wods.
(keeps novi ng)
| want two caneras: one Spyder, one
floater.

Wtwer watches as Anderton pulls a .45 from hi s wai st band.
Jacks the clip and checks it.

W TVEER
As | recall, they outlawed
conpression firearns in the
District ten years ago.

ANDERTON
(replacing the clip)
They did. Make yourself
confortable. W' Il be back in an
hour .

W TVER
You mind if | tag al ong?

Some | ooks anmid the team They know Anderton doesn’t want
hi m here.

ANDERTON
I"d love to take you al ong,
| nspector, but there’s no room on
t he ship.

EXT. DEPARTMENT OF PRECRI ME - ROOF - MORNI NG

Anderton and his team head for a HOVERSH P. Anderton cli nbs
in beside EVANNA, the fermale pilot. Even with everyone

onboard, one seat is conspicuously vacant. KASI, an African
American cop, sets sonme equipment on it, smles at Anderton.

EVANNA
Time Horizon six m nutes.

As the hovership lifts off.



EXT. MARKS HOUSE - GEORGETOMN - MORNI NG
Howard wal ks up the steps to his house, takes out his key.

Hi s hand shaking, he inserts the key into the lock. A |long
beat. He nmakes a decision and he finally turns it.

I NT. MARKS HOUSE - KITCHEN - MORNI NG

We hear LAUGHI NG fromthe second floor. Howard picks up the
scissors fromthe table.

I NT. HOVERSHI P - MORNI NG

As Anderton | ooks at his watch. COUNTI NG DOVWN 5: 38. ..
5:37...

I NT. MARKS HOUSE - MORNI NG

As we HEAR FOOTSTEPS and Howard steps behind a door, watches
as the Lover, wapped only in a towel, cones WH STLING into
the kitchen, grabs a couple of sodas fromthe refrigerator,

t hen heads back out.

EXT. D.C. - MORNI NG

Overhead, the precrinme Hovership ROARS past. In the

di stance, we see fanmiliar Washi ngton buil dings, along with
SOME new ones.

I NT. MARKS HOUSE - MORNI NG

Howard starts up the stairs. W hear the sound of WATER
RUNNI NG.

I NT. MARKS HOUSE - MORNI NG

Howard gets to the door, slowy pushes it open with the point
of the SCl SSORS.

| NT. BEDROOM - MORNI NG

As we see Sarah’s reflection in the bathroommrror as she
wraps her arns around her |over, kicks the door closed with
her foot.

We now see HOMRD MARKS standing there, reflected in the full
length mrror on the other side.

EXT. PARK - MORNI NG

The only sound, the SQUEAK OF THE MERRY-GO- ROUND as the kid
goes round and round. Al of a sudden several PRECOPS drop



down on DESCENDERS. The kid | ooks off at them confused as
to why it’'s now raining cops... he slowy | ooks UP and sees
THE HOVERSHI P f | oati ng above him ..

| NT. BEDROOM - MORNI NG

We hear G GEING O S. as Howard Marks sits down on the bed,
and starts to weep, he slides onto the floor...

EXT. PARK - MORNI NG

As Anderton studies his portable screen, the image of the kid
with the house behind him He |ooks up and realizes that the
PARK |I'S SURROUNDED ON FOUR SI DES BY HOUSES. And THEY ALL
LOOK ALI KE. .

I NT. PRECRI ME HOVERSHI P - MORNI NG

As Evanna wat ches the image, watches Howard Marks kill his
wi fe over and over. The rest of the teamis anxious.

MECHANI CAL VJd CE
Tinme Horizon. One m nute.

EVANNA
Chief, we're catching up to the
future.

EXT. PARK - MORNI NG

As Anderton calmy | ooks around at the surroundi ng houses,
all we hear is the SQUEAK of the nerry-go-round.

ANDERTON
Jad?

| NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG
As Jad answers the call. Wtwer is right there watching.

JAD
Go ahead.

ANDERTON ( PHONE)
Did he close the front door?

JAD
What ?

ANDERTON ( PHONE)
D d Marks cl ose the front door?!



Jad | ooks over the prevision a noment. He sees the i mage of

the front door... the stairs just beyond it..
JAD
Negative -- front door is open

The front door is open!!
EXT. PARK - MORNI NG

As Anderton scans the houses, sees one across the park with
t he door open --

I NT. BEDROOM - MORNI NG

As the two | overs now stunble wet fromthe bathroomonto the
bed, neither of them see Howard sitting there on the floor on
the other side of the bed, his head in his hands. They start
to make | ove. Howard doesn’t nove.

EXT. PARK - MORNI NG

As Anderton mekes a headl ong dash for the house. The other
cops right behind him.

| NT. PRECRI ME HOVERSHI P - MORN NG
As Evanna takes off...

MECHANI CAL VO CE
Time Horizon, thirty seconds --

EVANNA
Hol d on!

The craft pitches as she heads over the park now. ..

I NT. BEDROOM - MORNI NG

As the notion of the two | overs now begins to rock Howard
back and forth. He looks at the SCISSORS in his lap, also
rocking back and forth to the rhythmof the two in the bed.
EXT. HOUSE - MORNI NG

As Anderton bl ows through the open front door..

| NT. BEDROOM - MORNI NG

As Howard now stands up, |ooks down at the bed, his face

turning fromdisgrace to rage as he raises the scissors over
hi s head.



I NT. HOUSE - MORNI NG

As Anderton sprints up the stairs, the other cops behind him
I NSERT - HI 'S WATCH COUNTI NG DOMN t he | ast few seconds..

| NT. BEDROOM - MORNI NG

As Sarah opens her eyes, sees Howard standing there over the
shoul der of her |over and gasps.

SARAH
Howar d - -

HOWARD
I forgot ny gl asses.

The lover rolls off of her and sits up.

HOMRD
You know how blind I am w t hout
t hem

She sees the scissors in his hand. SCREAMS. He's bringing
t hem down when, suddenly, the HAND HOLDI NG THE SCI SSORS | S
GRABBED by Anderton...

HOWNARD
What - -

TI GHT ON THEI R TWO HANDS

As Anderton’s watch BEEPS as it counts down the | ast second
and now. . .

t he SKYLI GHT OVERHEAD EXPLODES, wood and gl ass flying
everywhere as the other Precops descend fromthe Hovership,
drop straight into the room

A FLOATI NG CAMERA BOT pushes past Anderton to the center of
t he room

CAMERA BOT - POV

GRI DS and VECTORS pl ace and | ocate everyone in the room A
screen-wi thin-a-screen zoons in on the SCISSORS. It filns
Sarah’s | over as he conmes away fromthe bed.

ANDERTON
M. Marks, you' re under arrest
for --



Howard makes a run for the door..

ANDERTON
Knott --

Knott grabs him but the man puts up a fight.

Anderton takes a hand-hel d device fromhis belt (A SPYDER)
and scans Marks’ retina.

ANDERTON
Positive for Howard Marks --

Howar d stands frozen, nouth agape as he now fully sees the
PRECRI ME SHI P hovering right out the w ndow.

ANDERTON
By mandate of the District of
Col unmbia Precrime division, |I'm
pl aci ng you under arrest for the
future nmurder of Sarah Marks and
Donal d Doobin that was to take
pl ace today, April 22, at oh-eight
hundred hours, four mnutes --

SARAH
What ?

HOWARD
| didn’t do anything! Sarah!

ANDERTON
(to Fletcher)
G ve the man his hat.

And now the other team nenbers grab hold of Howard and start
to shave his head with an electric sheer right there on the
stairs, his hair falling in clunps to the floor bel ow

HOWARD
Oh, God. Don't put the halo on ne!

And now Fl etcher steps forward with what is essentially a
metal HALO. Fletcher places it on Howard' s head whil e he
screans. ..

HOWARD
| wasn’t going to do it! | wasn't
going to hurt her! | just wanted

to scare her!

As the halo is fitted onto his head, Howard's body arches in



a convul sive shock, his eyes rolling white into his head as
he finally goes |inp.

| NT. PRECRI ME ANALYTI CAL ROOM - MORNI NG
As Wtwer watches the Prevision Screen.

W TVEER
| thought they stopped the nurder --

Jad | ooks over as Wtwer indicates an i nage of Howard Marks
stabbing his wife, now froma slightly different angle.

JAD
That’s just an echo.
(smles)

Precog Deja Vu.

(1 ooks at the screen)
Some of the really bad ones, the
Precogs see over and over again.

The st abbi ng happens again and Jad noves his hand across the
screen and it goes BLANK. Wtwer |ooks at the PRECOG SCREEN
wat ches as the female rolls over and sinks under the ml k.

I NT. MARKS HOUSE - MORNI NG

Anderton goes into the bathroom and SHUTS OFF THE WATER i n
the bathtub just as it’s about to overfl ow

He stands, sees Sarah, hugging herself in the mddle of the
room She stares back at him confused and overwhel ned as we
now. . .

DI SSCLVE TGO
EXT. INNER CITY - N GHT
As Anderton, now in a hooded sweatshirt and sweat pants, jogs
through the rain, the neighborhood around himgetti ng worse
and worse as he goes.

INT. A DARK ROOM - N GHT

We can see Howard Marks’' breath as he's |aid out naked on a
metal table. Hi s head has been shaved.

VO CE OVER
Precrime: It works!

EXT. INNER CTY - N GHT



As Anderton runs through the city, we now hear OTHER VA CES
joining in saying the sanme thing, over and over, finally
overl appi ng one anot her:

VA CES
PRECRI ME: | T WORKS!
(until we hear)
| T WORKS | T WORKS | T WORKS. .

And now, PROQIECTED ON THE WALL BESI DE ANDERTON, we start to
see a SERIES OF HUGE CLCSE- UPS as he runs by:

AFRI CAN- AVERI CAN WOVAN
| used to worry about my children
going to the playground..

POLI CEMAN
My partner was nurdered..

VARI QUS PECPLE

My sister was nurdered... My
brother was killed... | was
attacked in the stairwell... My
teacher was stabbed... M neighbor
was shot... My child was

mur der ed. . .

And now we see a series of shocking nurder scenes, as the
above testinonials continue in the b.g.

I NT. DARK ROOM - N GHT

A LARGER METAL HALQO, spikes pointing inward, is fitted onto
Howard Marks' head. He starts to SCREAM..

A DEEP VO CE
In a world where we | ook to science
for answers, they were a gift...

EXT. INNER CITY - N GHT

As Anderton runs along the wall, the PRQIECTI ONS CONTI NUE
the images are of different people on the street now WE
BEG N PULLI NG BACK. ..

VARI QUS PEOPLE
| was going to be killed in ny

apartnment... He was going to rape
me and then stab nme... It was going
to happen in a parking lot... W
were having marital problens, | had

no idea he would try and..



So that now we see we're | ooking at sonme sort of SCREEN ON
THE SIDE OF THE BU LDINGS. On it, we see a shot of the
Precrine building, a statue of the precogs out front.

THE DEEP VA CE
And now, Precrine is comng to your
state, allowing you to sleep as
well as we do in the District of
Col unbi a.

Anderton, runs past the HUGE PRQIECTI ON. .

THE DEEP VA CE
On April 30, vote Yes on the
Nati onal Precrinme Referendum and
meke nmurder a thing of the past.

On the screen we see a SCHOOLYARD FULL OF Kl DS. .

CHI LDREN
Precrime: It works!

Above Anderton, in the middle of the projection, sone MENTAL
CASE sticks his head out a wi ndow and SCREAMS at the night.

EXT. INNER CITY - DARK

As Anderton slows down, turns up a DARK ALLEY. He pauses,
| ooks around.

ANDERTON
Lycon?

A VA CE
What’'s the matter, can’t sl eep?

Anderton turns and we see a dark FIGQURE in a bl ack coat
sitting in a doorway. LYCON

ANDERTON
| just need a little clarity.

LYCON
True that. You want the custonary,
or the new and inproved?

ANDERTON
"1l try the new stuff.

Anderton reaches into his sock and takes out sone CASH
Lycon takes out his own, nuch filthier sock and reaches



inside. He pulls out a handful of tiny BLACK | NHALERS and
hol ds a few of themout to Anderton who hesitates, then takes
t hem

LYCON
Sweet dreans, Chief.

"Chief". Anderton turns and | ooks at the Deal er.

LYCON
Ch, don’'t worry none, your secret’s
safe with ne.
After all, you gonna be The Big
Boss soon enough, be nice to have a
little juice on ny side.

ANDERTON
What nmakes you say |’ m gonna be the
boss?

LYCON

You' re the perfect man for the job.
It’s Iike ny Daddy used to say, "In
the land of the blind..."

Lycon | eans forward and the noonlight catches his face, and
we see that BOTH OF H'S EYES ARE GONE FROM THEI R SOCKETS.

LYCON
"The one eyed-nman is King".

Lycon starts to laugh. Anderton watches hima nonent, then
turns and jogs off into the wet night.

I NT. ANDERTON S APARTMENT - NI GHT

Dark. Rain falls on the towers and pavilions of the inner
city that fill the large windows. The front door opens and
Anderton cones inside. Wen he turns on a light, we see the
pl ace is a conpl ete ness.

Trash and black INHALERS litter the floor. Cdothing is
strewn about. In the kitchen, cupboards, even the
refrigerator door have been |eft open. You mght think the
pl ace has been burglarized, but it’'s just the way he left it.

Anderton wal ks past a bedroom -- an airplane bed and toys on
the floor tell us this was once a kid's room He continues
on to...

H S BEDROOM



Where he peels off his sweatshirt, then noves to the bed and
sticks the old .45 back under the pillowit cane from

On the nightstand, are piles of NEWS CLIPPINGS, all of them
with headlines |ike "BOY M SSI NG ELEVEN YEARS RETURNS HOVE! "
O "FAM LY FIGHTS TO CLONE DEAD CHI LD' or "G RL RESCUED FROM
Kl DNAPPERS AFTER TWO YEAR ORDEAL".

Anderton grabs a BLACK | NHALER from at op one of the clippings
and shakes it, sees that there's still sonething init. He
takes it, goes into...

THE SOLARI UM

Anderton noves to a COVWPUTER and types in an entry. Al at
once, the roombegins to fill with HOLOGRAPHI C | MAGES of his
son, SEAN. The inmages are ghostlike, not solid; created by a
dozen LASER PRQIECTORS pl aced around the room

The scenes thenselves are "stolen" frombirthday parties,
outings and vacations froma life that’s sonehow no nore.

In one of them his son Sean (age 2), playing with toys on
the floor with LARA, Anderton’s ex-wife. Anderton |ooks at
Lara a nonment, reaching out to her when we hear...

SEAN
Daddy!

Anderton | ooks to a HOLOGRAM where Sean (age 4) is throwng a
Fri sbee on a beach. The hol ogram Sean | ooks up in Anderton’s
general direction as he throws. ..

SEAN
Cat ch!

And the Frisbee sails right through Anderton. He takes a
deep hit off the inhaler and then | ooks around the room

ANDERTON S POV
As the images GRADUALLY BEG N TO FILL IN  LOOK REAL.

SEAN
Hi, Daddy. ..

Anderton noves to one of the inmages in the mddle of the room
and crouches down in front of it.

ANDERTON
Hi, Sean. How was your day?



And then the inmage cuts to Sean (age 6) holding a soccer
ball ...

SEAN
| scored a goal

ANDERTON
That’ s great.

And now the | MAGE JUMPS and we see Sean (age 4) at a younger
age. ..

SEAN
| raced nmomy!

And we see LARA, smiling beside himon a beach. Anderton
| ooks at Lara a nonent, then...

SEAN
| won!

ANDERTON
What a big boy. How old are you?

The i nage JUWMPS and we see Sean (age 6)..

SEAN
| want pizza!

Wong answer. Anderton frowns, goes over to the conputer,
starts searching through the i mages. He stops when he sees
one of Sean at age 4, at a birthday party, holding up four
fingers. He then wal ks back to the image..

ANDERTON
(tries again)
How ol d are you, Sean?

And now the hol o-i mage JUWPS so that it’'s the sane as the one
we just saw on the conmputer. SEAN HOLDS UP FOUR FI NGERS

ANDERTON
Four. Ww. \Wat a big boy.
(then)
| love you, Sean.

SEAN
(age 2)
| love you, too!
(age 4)
| love you daddy.
(age 6)



Love ya, dad.

Anderton sits down on the floor beside the image and takes
another hit off the inhaler. He then lies back and watches
his "son" as we now. ..

FADE QUT.

VI NCENT NASH (V. Q)
On the eve of a national referendum
that will nmake all of our citizens
safe fromviolent crine..

FADE | N:
I NT. ANDERTON S APARTMENT - MORNI NG

As Anderton opens an eye, |ooks off AT A CLOCK TV that shows
the image of L. VINCENT NASH, U.S. Attorney Ceneral as he
addresses a press conference at Precrine...

NASH
it's the responsibility of the
Justice Departnment to fully review
and i nspect the Precrine system

Anderton sits up, | ooks at the screen. To his horror, he
sees WTWER sitting at a |l ong table beside Nash with LAMAR
BURGESS sitting on the other side. The chair next to Burgess
EMPTY. ..

ANDERTON
Shit --

Anderton junps to his feet, begins ripping off his sweats and
getting dressed as fast as he can. He grabs his shirt off
t he answeri ng nmachi ne. ..

SYNTH VO CE
You have twel ve nessages.

BURGESS VO CE
John? \Where the hell are you?

Anderton sits on the bed and starts pulling on his boots.

BURGESS
Speaki ng on behal f of Precrine, 1'd
just like to say that we wel cone
any review by Attorney General Nash
and his team although | nust say
" m somewhat baffled by their



ti m ng.

Anderton grabs his coat, pulls his .45 out from under the
pillow and tucks it away behind his back.

BURGESS
In the six years we’ve been
conducting our little experinent
there hasn’'t been a single nurder
inthe District.

Andert on opens the door and gets RIGHT INTO H S VEH CLE
It’s there IN THE WALL. He sits down, closes the door and
t he VEH CLE DROPS FROM SI GHT

EXT. PRECRI ME - DAY

As Anderton runs across the busy quad to the entrance of the
bui I di ng.

BURGESS (V. Q)
So I'"msure | speak for Chief
Anderton who's on assignnent, that
we plan to do everything we can to
hel p our good friends and
col | eagues at the Justice
Departnent. ..

He | owers his sunglasses and two ultraviolet |ights STROBE on
the retinal scanner as Anderton is EYEdenti scanned and
cleared to enter

| NT. PRECRI ME HEADQUATERS - MAIN FLOOR - DAY
As Anderton enters, is inmediately cut off by Burgess.

BURGESS
Those bastards at Justice want to
take it all away from us.

Anderton stops, faces Burgess who | ooks at his watch, then
stares back at Anderton.

BURGESS
And this is exactly the kind of
behavior that will give them an
excuse to do it.

ANDERTON
Lamar, I'’msorry. | don't know
what - -



BURGESS
Don't apol ogi ze, John.

Hi s tone stops Anderton.

BURGESS
You understand that a week from now
peopl e are going to vote on whet her
or not what we’ve been doi ng down
here has been sone nobl e- m nded
enterprise or a chance to change
the way this country fights crine.

ANDERTON
| understand. Sir.

Burgess stares at Anderton

BURGESS
| need you to do two things for ne.
One, watch Danny Wtwer.

ANDERTON
Yes, sir.

BURGESS
You can |l et him]l ook around, answer
his questions, but watch him [|f
there’ s any problens, make sure we
know about it first.

ANDERTON
| understand. Wat’'s the other
t hi ng?

BURGESS

Tuck in your shirt.

Burgess gives hima |look, then turns and wal ks away.

Anderton | ooks down, tucks in his shirt, then hurries off...

I NT. PRECRI ME ANALYTI CAL ROOM - DAY

As Jad, Fletcher and Knott show Wtwer one of the wooden
"eggs". Al of themnow chewing gum friendly with Wtwer.

FLETCHER
The informati on we need is enbedded
in the grain of wood. And since
each piece is unique, the shape and
grain is inpossible to duplicate.



W TVEER
(returns the sphere to
Fl et cher)
I’ msure you ve all grasped the
| egal i stic drawback to precrine
met hodol ogy.

KNOTT
Here we go again...

W TVER
Look, I'"'mnot with the ACLU on this
Jeff. But let’s not kid oursel ves,
we are arresting individuals who' ve
br oken no | aw.

JAD
But they will.

FLETCHER
The commi ssion of the crinme itself
i s absol ute netaphysics. The
Precogs see the future. And
they’ re never wong.

W TVEER
But it's not the future if you stop
it. Isn't that a fundanenta
par adox?
ANDERTON (O S.)
Yes, it is.

They all turn and | ook at Anderton as he cones into the room
takes the sphere from Fl etcher.

ANDERTON
You' re tal ki ng about
predet erni nati on, which happens al
the tinme.

Suddenly, Anderton rolls the ball towards Wtwer who catches
it just as it’'s about to go off the table.

ANDERTON
Wiy did you catch that?

W TVEER
Because it was going to fall.

ANDERTON
You're certain?



W TVWER

Yes.
ANDERTON
But it didn't fall. You caught it.
Wtwer |ooks at the ball in his hand.
ANDERTON

The fact that you prevented it from
happeni ng doesn’t change the fact
that it was going to happen

W TVER
You ever get any false positives?
Soneone intends to kill his boss or

his wife, but they never go through
with it. How do the precogs tel
the difference?

ANDERTON
The Precogs don’t see what you
intend to do, only what you will
do.

W TVEER
Then why can't they see rapes, or
assaults... or suicides?

FLETCHER
Because of the nature of nurder.
(quoting)
"There’s nothing nore destructive
to the netaphysical fabric that
bi nds us than the untinely nurder
of one human bei ng by another".

W TVER
Sonehow, | don’t think that was
VWalt Wi t nan.

Anderton | ooks at Wtwer. The nman knows nore than he
t hought .

ANDERTON
(1 ooking at Wtwer)
It was Iris H neman. She devel oped
the Precogs, designed the system
and pioneered the interface.

W TVWER



Speaking of interfacing, 1'd | ove
to say hello.

ANDERTON
To H neman?

Wtwer |ooks at the screens show ng THE PRECOGS

W TVEER
To them

ANDERTON
Cops aren’t allowed inside the
tenpl e.

W TVEER

Real | y? You've never been inside?

ANDERTON
We keep a strict separation so that
no one can accuse us of tanpering.

W TVEER
So I'll be the first one to go in
t hen?
ANDERTON
Maybe you didn't hear nme.
W TVEER
If it’s a question of authority.
ANDERTON
There’s no question. You don’'t
have any.
W TVER

| have a warrant in my pocket that
says different.

The ot her nen don’t nove, don't blink.

ANDERTON
Show it to ne.

Wtwer pulls out a piece of paper fromhis pocket fol ded
several times and hands it to him As Anderton unfolds it...

W TVEER
Contrary to what you mi ght think,
this experinent is being conducted
under the supervision and with the



express perm ssion of the Attorney

General of the United States. [|I'm
here as his representative. Which
means... you’' re now operating under

my supervi sion.

Anderton | ooks up fromthe paper, at his nen, at Wtwer.
He's lost and he knows it. Wtwer takes the paper back.

W TVEER
It seems you' ve been left out of
the | oop, John.

| NSI DE THE TEMPLE

AS WALLY, the caretaker, an odd little guy who doesn’'t get a
| ot of sun | ooks over as Wtwer and Anderton wal k through A
LASER DECONTAM NATI ON BOOTH. . .

WALLY
No no no no no..

Wtwer smiles, extends his hand. Wally backs away.

WALLY
| can't touch you! And John, you
can't be in here! You'll confuse
t hem

ANDERTON

Wally. This is Danny Wtwer. He's
fromJustice and we're to give him
a full run of the farm

W TVEER
Nice to neet you, Wally.

WALLY
Shhh!  They’ re sl eepi ng.

W TVER
(whi spers)
Tell me how all this works.

AND NOWWE SEE: THE TANK
As a RIPPLE APPEARS in the white |iquid.
WTVER (O S.)
The photon nilk acts as both a

nutrient supply and a liquid
conductor. It nmakes the imges



that each of themreceive strong.

And now a MAN' S FACE slowly breaks the surface, then ANOTHER
MAN' S FACE, followed by A FEMALE FACE. .

PULL BACK TO REVEAL: THE THREE PRECOGS

Three nude bodies -- TWDO MALE, ONE FEMALE. As they withe
about in the liquid, we can see that their bodies are thin,
nearly transl ucent.

The precogs appear to be in suspended anination or in conas.
They are absolutely still and |inp, except for their faces
which are in constant notion, reacting to nmurders only they
can see.

WALLY
W call the fermal e Agatha. The
twins are Arthur and Dashi el l

REVEAL: THE PRECOG TANK

Egg-like in shape, it's filled with the mlky-looking |liquid
the three Precogs are suspended in.

VWALLY
We scan by way of optical
t onogr aphy, white |light pinpoints
pul se along the entire I ength of
the headgear and are re-read after
absorption through their brain
tissue.

Wtwer | ooks at him has no idea what he just said.

WALLY
In other words, we see what they
see.

Wally lifts one of the Male Precogs into a harness and hoists
himup for exercise and cleaning. Wlly starts to trimhis
nails and the Precog begi ns convul sing...

WALLY
They’'re not in any pain. W keep
their heads pretty well stocked
wi th dopam ne and endor phi ns.
Pl us, we maintain careful contro
over their serotonin |evels --
don't want "emto drift off to
sl eep, but they can't be kept too
awake either



ANDERTON
It helps if you don’t think of them

as human.
W TVEER
(staring at them
No... they're nuch nore than that.

Wtwer nods, |ooks up at THE SCREENS ABOVE THE TANK, a series
of screens tapped into each Precog. W can see all sorts of

i mges, but none of themclear right now He's nesnerized by
all of them

W TVWER
Sci ence has stol en npst of our
mracles. In a way..

(i ndi cates the tank)
t hey give us hope... hope of
t he exi stence of the divine.

He sees Anderton and Vally | ooking at him

W TVEER
| find it interesting that some
peopl e have begun to deify the
precogs.

ANDERTON
The precogs are pattern recognition
filters, nothing nore.

W TVEER
But you call this roomthe
"tenpl e".

ANDERTON

Just a ni ckname.

W TVER

(nods, then)
The oracle isn't where the power is
anyway. The power’s al ways been
with the priests.

(1 ooks at the Precogs)
Even if they had to invent the
or acl e.

Anderton | ooks to where Fletcher, Jad and Knott stand near
the entrance, nodding their heads.

ANDERTON



You guys are noddi ng your heads
li ke you actually know what the
hell he's tal ki ng about.

JAD
Conme on, Chief, you think about it,
the way we work -- changi ng destiny
and all -- we’'re nore |ike clergy
t han cops.

ANDERTON
Uh- huh. Jad?

JAD
Sir?

ANDERTON

Go back to work. Al of you

The others give hima | ook and wal k out. Anderton turns back
to Wtwer who smiles at him

W TVEER
Sorry. dd habit. | spent three
years at Fuller Sem nary before
becane a cop. M father was a
m ni ster. Lutheran.

ANDERTON
What does he think of your chosen
line of work?

W TVER
| don’'t know. He was shot and
killed when | was fourteen on the
steps of his church in Bethesda.

He | ooks at Anderton

W TVER
| know what it's like to | ose
soneone cl ose, John. O course,
nothing is like the loss of a
chil d.

Agatha rolls over now, seens to be |ooking at Anderton

W TVER
| don’t have any children of ny
own, so | can only inagi ne what
t hat nust have been like, to | ose
your son in a public place like



t hat .
Anderton says nothing. Hates the man all over again

W TVER
At |least now you -- and | -- have
t he chance to nmake sure that kind
of thing doesn’t happen to anyone
ever again.

ANDERTON
(beat)
Way don’t you cut the cute act,
Danny, and tell nme exactly what it
is you' re | ooking for?

W TVER
Fl aws.

ANDERTON
There hasn’t been a nurder in six
years. There's nothing wong with
the system |It’s perfect.

W TVER
| agree. The systemis perfect.
If there’'s a flaw, it’'s human. |t
al ways is.
(then)

Thank you for the tour, \Vally.

Anderton watches hi mwal k out, shakes his head, then
noti ces. .

The FEMALE PRECOG S ARM is resting on the edge of the tank
He | ooks down at her a nonent. She's |ooking at him but her
eyes seem sonewhere el se.

Anderton | ooks around for Wally, doesn’'t see him He doesn't
want to touch her. He finally reaches down and gently takes
her arm sets it back into the tank.

As it subnerges, she takes hold of ANDERTON S FI NGER and
hangs on. He stares back at her. She holds on tight...

ANDERTON
Un, Vally --

He tries to pull his hand away, but she holds on, grabs onto
Anderton’s shirt, and STARTS TRYI NG TO PULL HERSELF OQUT OF
THE WATER. .



ANDERTON
Wal | y!

AGATHA
(whi sper)
Can you see?

And now she’s clinging to Anderton, |ooking up. He |Iooks up
at the SCREEN above her and sees...

A FLASH OF A WOVAN' S FACE. Silent. Eyes and nouth wi de
open. A shock of red hair all around her. Her face is a
white mask of terror. She seens to be beckoni ng Anderton
with her arm..

He | ooks at Agatha, who continues to cling to him HER OMN
FACE HOLDS THE SAVE EXPRESSI ON as the wonman on the screen.
She finally lets go of Anderton and falls back into the tank.

WALLY
John?!

Andert on, shaken, | ooks up and THE | MAGE FADES, replaced with
the blurry flood of imges we saw earlier.

VWALLY
What the hell just happened? Her
ACTH | evel s just shot through the
r oof !

Anderton turns and | ooks at the Precog writhing about.

VWALLY
Her pituitary dunped a week’s worth
into her system.. Wuat did you do
to her?

ANDERTON
Not hi ng... she grabbed ne, and then
there was an i mage on the screen...

VALLY
She grabbed you? |Inpossible. The
Precogs aren’t even aware of us.
In the mlk all they see is the
future

Anderton shoots a | ook down the hall as WTWER WALKS THROUCH
THE LASER DECONTAM NATOR, unaware of what just happened. He
turns to Wally and lowers his voice...

ANDERTON



She was | ooking right at ne.

VWALLY
It could have been a nightrmare..
Soneti nes they dream about the old
mur der s

Anderton | ooks back down at Agatha, her eyes closed now as
she sinks down into the mlk and di sappears, her own armin
front of her, beckoning in the same way as the wonan.

ANDERTON
She spoke to ne.
WALLY
(di sm ssive)
To you? | don't think so..

(but has to know)
What ' d she say?

ANDERTON
She said. ..

Anderton | ooks up at the screens..

ANDERTON
"Can you see?"

EXT. THE DEPARTMENT OF CONTAI NVENT - EARLY MORNI NG
Anderton takes off his sunglasses, | ooks at a screen

ANDERTON
Anderton. John.

He noves his eyes close to the screen and gets
EYEdenti scanned at the door and goes inside.

I NT. DEPARTMENT OF CONTAI NVENT - EARLY MORNI NG

Silent. A huge open space, a human warehouse. Along the
floor -- ringing the entire perineter -- are markers with
nunbers on the front of them W now HEAR FOOTSTEPS as. .

Anderton enters the building. As he noves further into the
space, our angle changes and we now see HUMAN BCDI ES |yi ng on
their backs on the other side of the markers. Each
"prisoner" has a nmetal HALO-li ke apparatus -- spikes going
inward -- fitted onto his head.

Anderton slows his pace, eyeing the row of inert bodies al ong
the floor as he goes. Above each inert prisoner is a SCREEN



that continuously plays the Precog’s PREVI SION OF THE MJRDER
for which they’' ve been convi ct ed.

Suddenly we hear a blast of ORGAN MJUSI C reverberating from
somewhere O S. and he | ooks off towards a CURTAIN at the
back. ..

ON THE CURTAIN
As Anderton parts it to REVEAL:
A LI VI NG SPACE

A bed. A stove. A fridge... And A HUGE PI PE ORGAN. A MAN
IN A WHEELCHAI R pl aying with his back to us. Fromthe sound
of it, he seens to be nmaking it up as he goes al ong.
Anderton taps the guy on the shoul der, startling him--

MAN
HOO BOY!
(then)
You scared ne, Chief.

He takes a breath, |ooks at Anderton standing there. The
man's face is large, alnost retarded in appearance. He wears
A PRI SON GUARD UNI FORM

ANDERTON
You the sentry?

d DEON
Yes, sir. |’ m G deon.

(indi cates the organ)
The nusic rel axes the prisoners.

Anderton | ooks around as G deon quickly nmoves away fromthe
or gan.

G DEON
| don't ever see any of you precops
down here, I'mnot in trouble amI?

ANDERTON
No, you're not in trouble. 1’'m
interested in a nurder.

G DEON
Kill type?

ANDERTON
Dr owni ng.



G deon turns to a conputer screen on his wheelchair.

G DEON
Well, that narrows it down. Not
many in here for that one.

G deon starts going through the files, we see different FACES
flash by. Anderton | ooks over his shoul der

ANDERTON
Victims a white fenual e.

G DEON
Thi s about the Justice Departnent?
(off Anderton’s | ook)
They laid on a tour for tonorrow
a.m Told nme to wear a tie. You
like this one?

THE FACE OF THE DROMNI NG WOMAN Agat ha showed Anderton fl ashes
on the screen.

ANDERTON
Stop! Roll back... There!

G deon | ooks at the screen.

G DEON
That’'s an old one. One of our
first.

ANDERTON

This is the official conposite of
the three precogs?

G DEON
That’s right. [It’'s a conbined data
stream based on all three
previ si ons.

ANDERTON
Show nme just Agatha’s data stream

G DEON
For that, we have to go for a ride.

G deon rolls ahead of Anderton, checking his manifest on a
smal | display. Anderton | ooks around.

ANDERTON
You the only sentry?



G DEON
I work graveyard, swi ng and day all
by ny | onesone.

G deon hits a button on his wheel chair and we hear a RUMBLI NG
SOQUND as the "prisoners" around the perineter all BEG N TO
Rl SE.

G DEON
Hey, bet you don’'t know where the
term"graveyard shift" comes fronf

Only half-listening, Anderton watches as now A SECOND TI ER OF
MARKERS appear right below the first tier. The video screens
pl ayi ng the nurder previsions over and over...

G DEON
Long tinme ago, in nmerry old
Engl and, they discovered that sone
coffins, after they reopened 'em --
now why they did that, | couldn’t
tell you --

And now we see a third tier, also with the video screens
showi ng their own horrific inmges.

G DEON
Anyway, they discovered that sone
of the coffins had scratch marks on
the inside, indicating that the
person had not been dead when they
buried them

And now Anderton watches as a fourth tier rises up

G DEON
So they tied a string to the wi st
of each person that lead to a bel
above ground.

Anderton has to tilt his neck to see the top of the tiers as
afifth tier rises up fromthe ground...

G DEON
Sonmeone was assigned to sit at
night and listen for the bells.

until the bodies and their markers are stacked nearly to
the roof of the facility and G deon turns to Anderton and
sm | es.

G DEON



Hence the expression...

ANDERTON
(softly, staring at all
t he prisoners)
Graveyard shift.

A DEON
Not to mention, "Saved by the
bel I ".

G deon starts to roll off. Anderton stands there, |ooking at
all of them

ANDERTON
|"d forgotten there were so many.

G deon rolls onto a PLATFORM attached to a | ong arm and
wheel s around to face Anderton.

G DEON
And to think they’'d all be out
there killing people if it wasn't

for you.
Anderton noves onto the platformthey lift up and away.
| NT. ANDERTON S APARTMENT - DAY

Dark. We hear soneone nake the | ock, then the door opens and
we see Danny Wtwer standing there |Iooking in. He closes the
door, turns on the light and takes in the total disarray.

He bends down, picks up a BLACK I NHALER and examines it. He
puts it in his pocket and starts to | ook around.

He noves through the dark apartnment to the table where
Andert on keeps his Hol o- Conputer equiprment. He looks at it a
monment, then starts pressing buttons. And now we hear. ..

SEAN (O S.)
Hey, Daddy!

He pulls his weapon, wheels around and points it at the holo
i mmge of SEAN (age 4) ON THE BEACH as he wings a Frisbee.

SEAN
Cat ch!

Wtwer ducks as it sails by. He |Iooks around, notices the
LASER PRQJIECTORS all around the room And now he sees THE
| MAGES OF SEAN... everywhere. He slowy puts away his gun.



W TVER
My God. ..

I NT. DEPARTMENT OF CONTAI NMENT - DAY

As Anderton rides the platformw th G deon | ooking at all of
the "prisoners".

G DEON

They get to spend twenty years
asl eep, somewhere between |ife and
death, all the while getting their
bodi es punped up with nutrients
they’ d never get if they were out
on the street.

(stops the platform
Ckee pokee, here we go...

A video screen cones into view, we see it’'s showi ng THE
DROMNI NG WOMAN Anderton saw i nside the tenple.

G DEON
John Doe drug addi ct was gonna put
down a wonman nanmed Anne Lively at
Rol and Lake.

They nove upward, once nore gliding up to a video screen as
it cones into view, we see it’s show ng THE DROANNI NG WOVAN
Anderton saw i nside the tenple.

ANDERTON
That’'s her --

Anderton | ooks at the screen. The PREVI SI ON PLAYS OUT:
Daytinme. A lake. The redheaded worman i s shoved under water
by two BLACK- GLOVED HANDS, her nouth open to scream

Anderton | ooks at the MAN |lying there -- tall, shaved head,
nearly skel etal .

ANDERTON
Wiy's he still a John Doe? Wy
wasn’t he ever ID s from an
EYEscan?

G DEON
On account of those are not his
eyes. He had 'em swapped out to
fool the scanners.

Anderton sees the dark red scar-lines around his eyes.



G DEON
You get it done on the street for a
few hundred bucks these days.

Anderton | ooks at the screen as the SCREAM NG WOMAN appears
again, stares at her face.

G DEON
Ckay, so you want just the fenmale's
previ si on.

G deon hits a button on his renote and the VI DEO SCREEN

DI VIDES | NTO THREE SECTIONS. In the first section, we see
various angles of the wonan being drowned by John Doe. A
simlar series of shots on the second screen

But the THI RD SCREEN | S BLANK

G DEON
Huh, we don’t seemto have her
dat a.
ANDERTON
Try again.
G DEON
(works the computer)
No... we have the two previsions

fromthe twins right here, but...

(indi cates the bl ank

screen)

| can’t pull up any data from
the female. Probably just a
glitch.

Anderton stares thoughtfully at the first two i nages of Anne
Li vel y bei ng drowned.

G DEON
Hey, you wanna know where the word
came from "glitch?"

ANDERTON
(1 ooks at the face)
Just tell ne about the intended
victim This Anne Lively..

G deon works the conputer.

G DEON
Looks |i ke she was a neuroi n addi ct



|'i ke John Doe here, but | show an
address history that includes the
Beaton d i nic.

ANDERTON
So she cleaned up. Where is she
now?

G deon again works the conputer, then sits back.

G DEON
Huh. How ironic..

He spins the screen so that Anderton can see one word there:
"M SSI NG'

G DEON
You finally craw your way out of
one hole, only to fall into

anot her.

Anderton takes a small plastic CARD fromhis wallet and
slides it into A SLOT on the conputer. Instantly the MWI NG
| MAGE OF ANNE LI VELY downl oads onto the card.

G DEON
Careful, Chief...

Anderton | ooks at him

G DEON
You dig up the past, all you get is
dirty.

DI SSOLVE TO:
THE WH TE LI QUI D

THE FACE OF THE FEMALE PRECOG energes fromthe nilk, her blue
eyes suddenly blink open. Sonething has begun...

I NT. BURGESS LIVING ROOM - DAY

Burgess sits on the couch, a bl anket covering his |egs,
nursing a cold. He |ooks at THE MOVI NG | MAGE OF ANNE LI VELY
on the small card.

BURGESS
And you say the third prevision
was, what, a little fuzzy or
somet hi ng?



ANDERTON
|’ m saying the third prevision
wasn’'t there. And that’s not all.
| spent a few hours down there and
it turns out there’'s a dozen nore
cases wWith m ssing previsions.

Bur gess sneezes, takes out his handkerchi ef.

H s WFE wal ks in who hands hima steam ng mnug.

it.

He reluctantly takes it.

out.

BURGESS
You' d think we’d have found a cure
for the cormmon cold by now.

WFE (O S.)
It’s stress.

BURGESS
What ' s this?
W FE
Herbal tea with honey.
BURGESS
Yeah, well | hate herbal tea...

al nrost as much as | hate honey.

W FE
Just drink it before I pour it in
your | ap.

ANDERTON
Danny Wtwer is scheduled for a
tour of Contai nnent tonorrow --

BURGESS
So give hima tour. He doesn’t
know enough to ask the right
questi ons.

ANDERTON
If he’s looking for a flawin the
system - -

BURGESS
He’'s not. He's looking for a flaw
in us, John.

He | ooks at

She smles at Anderton on her way



Anderton notices the change in Burgess’ tone. Burgess tosses
the CARD onto the coffee table in front of him and considers
Anderton a nonent.

BURGESS
Lara call ed ne.

ANDERTON
What ?

BURGESS

She’'s worried about you. And,
quite frankly, so aml.

ANDERTON
|"mfine.

BURGESS
| hear you’ ve been spending a | ot
of tinme in the spraw.

ANDERTON
(beat)
| go running down there.

BURGESS
In the nmiddle of the night?

Anderton doesn’t have an answer for that one.

BURGESS
What if Danny Wtwer canme to you
ri ght now and insisted on a full
chem run?

ANDERTON
|’mfine, Lamar.

Burgess gets up and sits down next to Anderton, puts a hand
on his shoul der.

BURGESS
(beat)
You understand, John, that the
m nute Precrime goes national,
they’'re going to take it away from
us.

ANDERTON
We won't |et them



BURGESS
No? How s an old man and a cop on
the whiff ever going to stop then?

This stings Anderton. Burgess softens.

BURGESS

My father once said to ne that you
don’t choose the things you believe
in, they choose you

(t hen)
There’'s a reason you're here, John
Had Precrinme been in place just six
mont hs earlier, the loss you and
Lara suffered woul d have been
prevent ed.

Anderton turns away.

BURGESS
Renenber the eyes, John --

Bur gess COUGHS, motions for a second while he gets his breath
back, then...

BURGESS

Renenber, the eyes of the nation
are on us right now W both know
| m not the generation anyone
listens to.

(then)
Peopl e trust you, John. Wen you
speak of your absolute belief in
Precrine, they knowit’'s a belief
born of pain and not politics.
|"ve al ways understood that. And

in some ways, | may have even
encouraged it, to help with the
cause. But now... your painis

hurti ng both of us.

Anderton nods, finally gets up, puts his hand on Burgess’
shoul der, | ooks the old man in the eye.

ANDERTON
They're not going to take it away
fromus, Lanar.
(beat)
| won't let them

I NT. TELEVI SI ON SOUND STACGE - MORNI NG



A tal kshow. A woman MODERATOR sits in front of a backdrop
that reads "DOUBLE EXPOSURE'. Anderton nowin a suit and tie
sits wwth the MODERATOR and a WOMAN in a dark suit.

MODERATCR
A week fromtoday conventions wll
nmeet in every state to vote on the
ratification of the precrine
amendnment. Wth us to discuss this
hi storic decision are Chief John
Anderton of Precrine in Washington
D.C. and Ms. Dinola Margis,
Di rector of the American Freedom
Foundation. Both of you, thanks
for being here.

ANDERTON MARG S
CGeral dine. Thanks for having ne.

MODERATOR
Ms. Margis, let me start with you.
Last year, nore people in this
country lost their lives to nurder
than to natural causes. Doesn’t
such unparall el ed viol ence require
that we protect our citizens,
what ever it takes?

MARG S
No, Geraldine, not at the price of
gi ving up our nost fundanent al
rights. For alnpbst three centuries
now, every accused citizen has had
the right to be presuned innocent
until found guilty. But, here, we
have the begi nnings of a system
that puni shes people for crines
that haven’t even been conmitted.
| feel stuck in a nightmare.

And now we see Burgess standing in the wi ngs, watching now as
Anderton smiles, revs up the charm

ANDERTON
You forget, Dinola, that the
Suprenme Court has ruled that the
Precogs predictions as foregone,
nmet aphysi cal concl usi ons. Meani ng
what the Precogs say is going to
happen, happens.

(t hen)

Unl ess we stop it.



MARG S
You know, the Eutruscans used to
read sheep livers to predict the
future. Maybe we should try that
one next.

ANDERTON
That’'s funny. But the truth is,
our Constitution has al ways
recogni zed that in tinmes of great
danger we may have to take actions

that... offend certain principles
in order to preserve the nation
itself.

Burgess | ooks at Anderton and nods. That's ny boy. Anderton
nods back, turns back to the table as we...

DI SSOLVE TO

INT. SOLARI UM - NI GHT

Anderton, barefoot and shirtless, still in his suitpants,
eats a bowl of cereal while the TALKSHOWN he taped earlier in
the day before plays out on the TELEVI SI ON.

ANDERTON (TV)
In the mddle of the civil war, for
exanpl e, Abraham Li ncol n suspended
the wit of habeas corpus observing
that a linb may be sacrificed to
save a life, but alife is never
wi sely given to save a linb.

Anderton doesn’'t watch it. |Instead, he stares stupidly at
the i mages of SNAP, CRACKLE and POP dancing around on the
cereal box that sits on the coffee table in front of him

MARG S (TV)
Let me ask you sonet hing, Chief?
You're a former police officer --
when was the last tinme you
M randi zed sonmeone?

The ON TV ANDERTON just smiles at her.

MARG S (TV)
You have the right to remain
silent? You have the right to an
attorney?



He turns, |looks up at the set and now we go...
CLOSE ON MARA S

MARG S (TV)
Wien's the last tine you actually
sai d those words?

ANDERTON
Mutes the set, stares back at her when we hear --

ANDERTON S VA CE
What are you | ooking at?

Anderton turns and sees A HOLOGRAPHI C | MAGE OF LARA, his ex
wi fe, standing at the w ndow, |ooking out at the rain.

LARA
Just the rain.

She turns and | ooks off to a spot in the roomwhere Anderton
woul d have been standing all those years ago with the canera,

LARA
Way don’t you put that camera down
and watch it with ne?

Now Anderton puts down the bow of cereal, gets up and wal ks
over to her, but THE | MAGE BLI NKS QUT, then STARTS ALL OVER
AGAI N. .

Anderton turns and wal ks across the room W now see A DOZEN
HOLOGRAPHI C | MAGES fromhis old life playing around the room
He sits down in an arnthair and watches them play out.

He holds a black inhaler to his lips, sucks in the drug, then
| ooks about at the images as, gradually, the hol ographs begin
to fill in, beconme real. To himanyway.

Sean (age 6) wal ks up beside himdressed in A YELLON RAI N

SLI CKER.  Anderton | ooks over at him standing there silent.
He says sonething, but there’s no audio, or at |east we don’t
hear it. The inmage junps, then repeats, the boy wal ki ng up
in the slicker, his nouth noving silent. Then again...

Anderton reaches out for his son, but the boy DI SAPPEARS. In
his place, floating green letters read:

END OF FILE

Anderton sits up and rubs his face. He starts to get up,



t hen pauses, | ooks down at the floor beside the chair.

A PUDDLE OF WATER has forned. He stares at it a nonent, A
DROP OF WATER FALLS FROM ABOVE and Anderton slowy | ooks up
at. ..

THE GLASS CEI LI NG OF THE SCLARI UM

A long CRACK in the glass up there. Rain pelts it. Wter
drips down and forns a puddle on the floor.

Anderton | ooks around the room and we see a half dozen END OF
FILE s all over the room now.

I NT. PRECRI ME HEADQUATERS - ANDERTON S OFFI CE - DAY

As Anderton cones in, takes his coat off. Sonmething drops on
the floor. He bends down and picks up the DATA CARD with the
i mage of ANNE LI VELY drowning. He looks at it when...

We hear LAUGHTER O. S. and he | ooks down through the gl ass,
sees a GROUP OF SECRETARI ES having a baby shower for the
pregnant worman. He notices Fletcher, sone of his guys down
there. ..

And then he sees Wtwer. His hand on the pregnant
secretary’s belly, cracking a joke they all |augh at.
Suddenly he's the nost popul ar guy on canpus. The guys see
Anderton who notions themto stay, it’'s okay. Wtwer |ooks
up at himecuriously. Anderton POCKETS THE DATA CARD, turns
away and goes into...

I NT. PRECRI ME ANALYTI CAL ROOM - DAY

As Anderton conmes in, Jad sits at the big screen, |ooking at
somet hi ng.

ANDERTON
Jad. How come you're not out there
with Father Wtwer?

JAD
W're in notion on sonet hing.

Anderton cones over now.

JAD
Fromwhat | can see, we got a white
mal e, about five-eight,
approxi mately one-forty, takes a
round in the ten ring, and goes out
a w ndow.



Anderton starts to put on his eyepiece and finger gl oves.

ANDERTON
Red Bal | ?

JAD
Nope. Sonmebody’ s thi nking about
this one.

ANDERTON
Amazing there’s sonmeone within two
hundred m |l es actually dunb enough
to still do that.

Jad wat ches as Anderton sticks a disc into a slot and we hear
CLASSI CAL MJUSI C OVER.

JAD
| love this part.

Anderton starts "conducting" the prevision, organizing the
i mges, noving some up, others back..

FEMALE PRECOG
Wait! Don't --

Anderton | ooks at the PRECOG SCREEN, sees the three of them
writhing about.

ANDERTON
Here we go. ..

And now we see the screen, various images, all of them

grai ny, visual non-sequiters |ike A FACE WEARI NG
SUNGLASSES. .. THE NUMBER 9 TURNI NG | NTO THE NUMBER 6... THE
| NSIDE OF A SVALL APARTMENT... A FI GURE BACKLIT BY A

W NDOW .. A CRACKED MRROR .. A SMALL MAN... A PAIR OF DARK
EYES. ..

ANDERTON
Shunt all cycles to a full vis
correlation at ny mark by the
W ndows.

And now the image starts to resolve, show ng TWO MEN, one
with a gun, his image still blurred. The other clearer..

ON THE CHUTE: A BALL

Rol|ls down. Jad npves into read the name:



JAD
The victims nane is Leo Crow.

ANDERTON
(into the conputer)
Start a location run and a contact
search for future victimLeo Crow.
(to Jad)
And, Jad, I'll need a Last Known
Sheet when you get it.

JAD
|"ve got no address -- |ast known
or otherwise -- no tax returns for

the last five years.

ANDERTON
Check NCI C, maybe he’'s got a
record. Then send a protection
team as soon as we |ock the
| ocati on.

Anderton turns to another part of the screen...

ANDERTON

Case #1109, previsualized by the
Precogs and recorded on hol osphere
by Precrinme’s Q-stacks.

(to a screen)
My fellow w tnesses for case #1109
are Dr. Katherine Janmes and Chi ef
Justice Frank Pollard.

AND NOW THE SPLI T-1 MAGE energes of James and Pollard in the
respective offices.

ANDERTON
Are the witnesses ready to preview
and val i date #1109?

POLLARD
(a nmout hful of dinner)
Ready when you are, John

JAMES
St andi ng by.

On the screen in front of Jad we see MJUGSHOTS ROLLI NG BY.
DRI VERS LI CENSE PHOTCS. .. A mass of photo ID data... Anderton
ZOOVS | NTO A CLOCCK IN THE ROOM  3:06 p.m  Fri

ANDERTON



| show tine of occurrence, Friday
at fifteen-zero-si x hours.

JAD
That was easy.

Anderton sets his tinmer for 28 HOURS, TH RTY- ONE M NUTES.

ANDERTON

Confirmwith trig and i nmage.
JAD

Any | D on the shooter yet?
ANDERTON

Still scrubbing... |ooks like

there’s a third party, sonebody
wearing shades just out the
wi ndow. . .

Anderton ZOOVB IN on the FACE WTH THE SUNGLASSES, then PANS
OVER and tries to get a clearer picture of the gunman.

His image starting to conme into focus as he turns. |It’'s
slow, jerky, so they don’t immediately recognize the face
as. ..

ANDERTON
Jesus. ..

HS OMN FACE. And now Anderton watches horrified as on the
screen he shoots the man we now know as Leo Crow...

ANDERTON
Ckay, very funny.

Anderton | ooks at Jad, absorbed in his photo ID array. Jad
notices him | ooks over.

JAD
You say sonething, Chief?

ON THE CHUTE: THE BALL
Wth the KILLER' S NAVE ON | T: JOHN ANDERTON

Anderton stares at the ball. WE HEAR LAUGHTER O S. He | ooks
t hrough at the BABY SHOWER, W twer | ooking his way.

ANDERTON
(pani c rising)
Uh, yeah, you mind getting ne a
pi ece of that cake they're eating



down there? |'m starving.

JAD
Sure, Chief. | think I"Il grab one
for nyself while I'mat it...

ANDERTON
Take your time.

Jad goes, passing behind Anderton, who quickly changes his
screen so Jad won't see his face as the killer.

Al one in the roomnow, Anderton begins zooming in on the odd
details of the vision once nore. THE FACE WTH THE
SUNGLASSES j ust outside the window. The NUMBER 6 turning
into a NUMBER 9. A CRACKED M RROR.  Anderton shooting the
man. . .

He zoons back in on his face. There's an air of desperation
on the Anderton he sees on screen. |It’'s like |ooking at a
stranger.

INT. TEMPLE - DAY

Peeling off his long scrubbing gloves, Wlly sits down at
his worktable. 1In the tank, neanwhile...

MALE PRECOG 1
You' re not gonna kill ne.

MALE PRECOG 2
Good- bye, Crow.

MALE PRECOG 1
Ander t on!

And now on the nonitors, Wally sees Chief John Anderton bl ow
a man out a window with his .45 Wally al nost |aughs with
disbelief. 1t can't be, but...

WALLY
(clicking headset)
Jad, are you getting this?
| NT. PRECRI ME ANALYTI CAL ROOM - DAY
Anderton | ooks over to the phone, hearing Wally’'s voice.

WALLY (O S.)
Jad?

I NT. JUSTICE POLLARD S OFFI CE - DAY



As the Justice sits frozen at his desk staring at the
monitor, a buttered roll poised near his nmouth. Katherine
Janmes hurries in now and he turns to her.

POLLARD
You saw that? You saw that, didn't
you?

JANMES
| sawit.

Pol I ard reaches for his phone.
| NT. PRECRI ME ANALYTI CAL ROOM - DAY
As Anderton sees Wally on the screen now, | ooking anxious.

WALLY
Chi ef ?

Anderton’s too stunned to answer

WALLY
| like you, Chief.

Anderton | ooks at Wlly's face on the screen now.

VALLY
You’ ve al ways been nice to ne.
(then)
"1l give you two m nutes before |
hit the siren

Anderton | ooks at the caretaker a second, then slowy gets up
and wal ks out the door. ..

I NT. PRECRI ME HEADQUATERS - MAIN FLOCOR - DAY

As a dazed Anderton noves away fromthe baby shower. Doesn’'t
dare ook at Wtwer. The LAUGHTER RECEDI NG BEH ND HI M

| NT. PRECRI ME ANALYTI CAL ROOM - DAY
As Jad cones in with a piece of cake on a paper plate..

JAD
Here you go, Chief...

and stops dead when he sees the inages playing over and
over on the screen.



JAD
CGood Christ...

I NT. PRECRI ME HEADQUATERS - MAI N FLOCR - DAY

Fletcher tries to wave himover, but Anderton just keeps
wal ki ng, the whol e thing sone surreal nightnare.

VA CE
Say cheese!

He bunps into the floating videobot and bats it out of the
way with the back of his hand. Everybody | ooking at hi m now
as he gets on the el evator.

| NT. ELEVATOR - DAY
As Anderton hits a button...

VA CE
Hol d that, please!

Andert on bangs the CLOSE button and the doors start to shut,
keeps banging it, as the doors al nbst get there, when A FOOT
bl ocks them and they part, revealing Danny Wtwer.

W TVWER
Thanks.

The doors cl ose once nore and they start down. Wtwer
smling at Anderton.

W TWER
You're in a |lot of trouble, John

Anderton steps back, keeps his hand near his .45.

ANDERTON
You set nme up...

W TVWER
"Il wite the paranoia off to the
whi ff you been doping on all night.

Wtwer reaches into his coat and Anderton grabs himand
shoves himagainst the wall. Anderton’s pistol already out,
jamed up under Wtwer’s chin. Wtwer keeps his eyes on
Anderton as he slowy pulls out A BLACK | NHALER.

W TVER
It seens |’ve found a flaw, John
(t hen)



You.

ANDERTON
You gonna tell on ne?

W TVWER
Possession alone will cost you six
nont hs, not to nmention your badge.

Anderton doesn’t say anyt hi ng.

W TVER
| guess we won't be working
together after all.

Wtwer shakes his head. DING The elevator arrives and the
doors open.

W TVER
Now put the gun down, John. |
don’t hear a Red Ball.

THE PRECRI ME SI REN GOES OFF. Wtwer | ooks at Anderton, all
of a sudden no longer so sure of hinself. Anderton smniles,
then shoves himback into the elevator and junps off as the
DOORS CLCSE on a stunned Wtwer.

EXT. D.C STREETS - DAY

Raci ng past other cars, Anderton nmerges into traffic. He's
driving his personal car, not a police-issue.

I NT. ANDERTON S CAR - DAY

Bur gess appears on the wi ndshield screen

ANDERTON
Just so you know, |’'ve overridden
the vehicle locator. | just wanted

totalk to you before Justice --

BURGESS
Justice already knows. Talk to ne,
John. Tell nme what’s happeni ng?

ANDERTON
This is all Wtwer. He' s setting
ne up.

BURGESS

Stop. Just wait. Wo's the
victin®



ANDERTON
Sonmebody nanmed Leo Crow.

BURGESS

And who the hell is that?
ANDERTON

| have no idea. |’ve never heard

of him But |’ m supposed to kil
himin | ess than thirty-six hours.

BURGESS
Al'l right, John, just take a
breath, let’s think about this...

ANDERTON
|"mout of breath! |’ma fucking
fugitive!

BURGESS
Then cone to ny house. W'l
talk --

ANDERTON
| can't. They're followi ng ne
right now. They'Il neet ne there.

They' Il hal o ne.

BURGESS
How coul d Wtwer have accessed the
case file?

ANDERTON

Can you fake the cerebral output?
BURGESS

W' re years fromthat. John, |I'm

aski ng you: please, cone in, we'll
shut down the systemuntil we get
this thing figured out.

ANDERTON
You know | can’t do that. You
can’'t do that..

(then)

Lamar, | need you to talk to Wally,
see if Wtwer’s gone inside the
tenpl e again. Then ask Jad for any
of f hour EYEdents into the
anal yti cal room --



BURGESS
John. Just tell ne, who's Leo
Cr ow?

Suddenly, Anderton’s doors LOCK tight.

COWPUTER VA CE
Security | ockdown enabl ed.

ANDERTON
Jesus, you don’'t believe ne.

Anderton | ooks up at his w ndshield display which now shows
that his vehicle has been rerouted...

COVPUTER VA CE
Revi sed Destination: Ofice.

Anderton starts trying to figure a way out of the car.

BURGESS
John. Please. Listen to ne --

ANDERTON
" mnot getting hal o' d.

BURGESS
You can’t run --

ANDERTON
Everybody runs.

Leani ng back, he KICKS THROUGH t he wi ndshi el d, breaking his
way out .

EXT. VEH CLE - DAY

As it goes down a huge maglev "falls", straight down the face
of a 200 foot building. Anderton clinbs onto the nose of the
car, his only hope to junp into one of the BALCON ES t hat
protrude out.

As the car flies down, he tries to tinme his junp between the
unbrellas and fl owerpots that whiz by. He finally nmakes the
suicide leap, gets to a balcony and crashes through a table.
He picks hinsel f up, goes through the door into...

AN EXERCI SE STUDI O
W hear ROCK & ROLL OVER as Anderton now noves through A

CONTORTI ONI ST EXERCI SE CLASS, people bent and bowed into
i npossi bl e positions. Anderton |ooks back at the Fellini-



esque fever dream then runs out the door.
| NT. BURGESS OFFICE - DAY

Frustrated, Burgess turns away, enotional now and we see
Fl etcher and Wtwer were watching the conversation.

FLETCHER
Don't worry. I’'Il bring himin
unhar ned.

W TVER
Actual ly, CGordon, you' re not gonna
do that.

(to Burgess)
" mtaking control of the team

FLETCHER
What ?!
BURGESS
(nmotions to Fletcher "it’'s
okay", then)
Wtwer, Fletcher is second in
command. It’'s his show to run

You want, you can observe.
(to Fletcher)
Do it. Find him

Fl etcher cuts a | ook at Wtwer and heads out. Wtwer renmnins
eerily calm sticks a piece of gumin his nouth.

W TVEER
He cane to see you yesterday.
Ri ght before he got tagged. What
did you tal k about?

BURGESS
The Mets. John doesn’t think
they’ ve got a deep enough pitching
roster this year, and I'’minclined
to agree.

W TVEER
Wiy are you protecting hin? You
knew he was dopi ng, yet you did
not hi ng about it.

BURGESS
The man lost a child, for Christ’'s
sake. ..



W TVEER
Six years ago. Wat did you two
tal k about yesterday afternoon?

BURGESS
(turning away)
None of your damm busi ness.

W TVER

Ch, it's all my dam busi ness now,
Lamar .

(t hen)
I nvestigation of a supervising
office for a capital crine falls
under federal jurisdiction... so as
to rule out any possibility of
conspiracy. He' s ny suspect.

BURGESS
He' s my subordi nat el

Burgess | ooks at him Hates him but knows he can’t w n.

W TVEER
Shall we call the Attorney General ?
|"msure he’d be happy to clarify
the issue for you.

BURGESS
(beat)
| don’'t want John Anderton hurt.

EXT. MALL - DAY

As Anderton seens to float through the city, BILLBOARDS and
ot her ADVERTI SEMENTS scan his eyes and actually call to him
by nane.

ADVERT| SEMENTS

(travel)
Stressed out John Anderton? Need a
vacation? Conme to Arubal

(sportswear)
Chal | enge yoursel f, John! Push
harder, John!

(Lexus Modtor Co.)
It’s not just a car, M. Anderton
It’s an environnent, designed to
soot he and caress the tired soul...

W TVER (V. Q)
You' ve all worked with him..



I NT. BRI EFI NG ROOM - DAY

Wtwer addresses the Precrinme crew. Behind himis the frozen
vi deo i nage of Anderton shooting Leo Crow. Evanna stares up
at it in disbelief.

W TVEER
You may consider hima friend.

He wal ks up the line now, |ooking into the eyes of each and
every one of them

W TVER
But we know that John Anderton is
going to kill Leo Crow this Friday
at three-o-six p.m, unless we stop
hi m

He | ooks into Fletcher’'s eyes, noves on...

W TVEER
Don't think for a minute that if
the situation was reversed he
woul dn’t go after you. He would be
a cop doing his job, as |I'm doing
m ne.

He stops at Evanna and | ooks her in the eye now.

W TVWER
So if you' re not ready and willing
to put the halo on him | eave now.

A few | ooks around the room but nobody gets up. Not even
Fl etcher. Wtwer stares anot her nonent at Evanna, smles,
offers her a piece of gum..

EVANNA
No, thank you.

He sticks it in his own noputh, then turns to the officer
besi de her.

W TVER
You can go.

OFFI CER
Excuse nme?

W TVWER
CGCo. You're dism ssed.



(points to another)
You, too.

(anot her)
And you.

Everybody wat ches as the nmen Wtwer dism ssed wal k out.

FLETCHER
Sir, the teanis gonna be |ight
wi t hout those nen.

W TVER
Yes, | know

And now the Pressure Door opens and FOUR LARGE MEN in dark
suits enter the room Knott smiles at the sight of them

W TVWER
These gentl enen are Federal Agents
Jucket, Paynen, Price and Fol ey.
Li ke you, | feel nore confortable
with people | trust.

INT. MALL - DAY

As Anderton wat ches people all over the mall getting EYE
scanned. ..

He spots a UNI FORVED COP headed his way. The cop hasn’t
spotted Anderton yet who now transfers to the fast |ane on
the novi ng wal kway and gets off at the New Metro station

I NT. NEW METRO - DAY

Reachi ng the bottom of the escal ators, Anderton spots two
METRO COPS tal king to a HOVMELESS MAN. He veers around them
making it across the platformto the train, which is just
arriving.

He pushes his way on with the other passengers. As the doors
cl ose, an EYE- DENT SCANNER sweeps through the cabin -- that's
how the systembills citizens for using the train. Anderton
tries to | ook away, but it’'s inpossible to avoid.

| NT. PRECRI ME ANALYTI CAL ROOM - DAY

Wtwer watches as Jad works the display, watching the
movenent of BLUE DOTS that represent EYEscanned citizens. A
BEEP and Jad sits up

JAD
| got himon the Metro!



(i ndi cates the map)
The train makes two stops, at 20th
and then 33rd.

W TVEER
Split the units, go to both.

FLETCHER
W'l l never make 20t h.

Wtwer | ooks at Fletcher. G ves himan odd sml e.

W TVWER
Have faith.

| NT. PRECRI ME READY ROOM - DAY
As Fl etcher and the other Precops strap into HOVERSU TS
I NT. SUBWAY - DAY

Anderton rides the train, avoiding the eyes of other
passengers. A nearby PASSENCGER is flipping pages in the
digital Post, where the headline changes to "Precrinme Hunts
Its Omn".

I NT. SUBWAY - METRO STATI ON - DAY
As Anderton gets off the train, stops cold when he sees..

NI NE PRECRI ME COPS | N HOVERSUI TS stand waiting for him
Fl et cher steps forward..

FLETCHER
We know there’s been a m st ake,
Chief. Cone on back with us so we
can talk, get this thing
strai ght ened out.

Anderton takes off running. He barges through a NEWSSTAND,
knocking it over, nonentarily slow ng the cops behind him

EXT. SUBWAY STATI ON - DUPONT Cl RCLE - DAY

As Anderton expl odes onto street |evel and takes off running.
He runs close to a wall, the ADVERTI SEMENTS FLASHI NG AT H M
He dodges people left and right, but doesn’t slow down...

Anderton runs faster and faster, it’'s starting to sink in
that his |ife has changed forever... that he's now and
forever a hunted man



Anderton turns down an alley. One of the Hover Cops is now
behind him.. gets ahead of him sw ngs around and cuts him
off. Anderton stops, sees the others |landing at the other
end of the alley. WE HEAR A DOG BARKI NG O S.

FLETCHER
Don't run, Chief. You know we’l]l
catch you. You trained us.

ANDERTON
Everybody runs.

FLETCHER
You don’t have to do this, Chief.

ANDERTON
You don’t have to chase ne,
Fl et cher.

He stares at Fletcher. The DOG GOES QUI ET.

FLETCHER
Chi ef, please...

Anderton sees Knott reaching behind his back, coming out with
the HALO. The cop BEH ND ANDERTON t akes out his sick-
stick... Al of thembegin noving in forcing Anderton back
against the wall, A WNDONBEH ND H M ..

KNOTT
Easy does it, Chief.

Anderton keeps one eye on the sick-stick, the other on the
hal o. Wien SUDDENLY A HUGE DOG HI TS THE GLASS.

Anderton grabs the sick-stick and shoves it at Knott, then
ducks as Knott pukes on the other cop. Anderton starts up
the fire escape...

The Hover Cops blast up after him one of themhitting the
floor grating on the |landing as Anderton clinbs through...

On the landing a Hover Cop floats up, just off the |anding
and draws his sick-stick. Anderton reaches out and hits the
hover packs qui ck rel ease and the PACK ROCKETS UP AND AVWAY as
the cop now falls.

Several other Hover Cops fly up the building. One of them
junps Anderton on the fire escape. Anderton slans himinto
the wi ndow. The cop kicks back and Anderton sw ngs out,
hangi ng onto the | adder... dangling... he | ooks down...



The other cops are now jetting up towards him.. a nonent..
then ANDERTON LETS GO... FALLS... going DOM towards the
ot her cops coming UP... One of themlooks up, it’'s KNOIT..

He gasps as ANDERTON falls onto him Hangs on. The ot her
cops BLURRI NG PAST as they fly up... they turn and | ook at
Anderton and Knott now plunmeting... the ground coming up
fast... when...

Anderton GRABS THE THROTTLE and H TS THE GAS and the
hover pack sl ows down, Anderton and Knott hovering just above
the ground as the other cops now once nore descend..

Knott tries to fight back and Anderton hits the throttle and
smacks Knott back-first into the wall... and then UP ALONG
THE SIDE OF THE BU LDI NG taking out planter boxes as they
go... hitting a WNDOW AWNI NG whi ch CATCHES FI RE fromthe
THRUSTERS.

The rest of the cops fly up as Anderton now knocks away the
bur ni ng awni ng, sees the ascendi ng cops and sweeps Knott and

t he hoverpack down and hits the thrusters... blasting the
cops. ..
Anderton (still hanging onto Knott) drops and hovers, then

races along the building, scraping KNOTT AGAI NST THE BRI CK
They head for the wall of another building when Anderton
veers themoff...

Anderton and Knott head up A CONSTRUCTI ON TUBE, it catches
fire behind them They race up, the fire racing right behind
them At the end of the tube we see HOVER COPS waiting. .

But Anderton and Knott thrust through, head right into a
hangi ng scaffol ding, scattering debris down onto the cops.
Anderton and Knott race around the corner.

I NT. TENEMENT - DAY

As a FAMLY sits down to dinner. Calm Anderton and Knott
burst through the wi ndow and zoom around the room before then
crashing up into the ceiling, the hoverpack thrusters
torching the dinner on the stove directly bel ow.

The other cops now fly in through the wi ndows as Anderton and
Knott fly up into the next floor through the hole, the other
cops followi ng, the thrusters catching everything in their
wake on fire, the FAMLY ducking as the hover cops fly past
over head. . .

EXT. ALLEY - DAY - LOCKI NG UP



As Anderton and Knott burst out of one apartment, cross the
all ey and burst into another...

I NT. APARTMENT - A KID S BEDROOM - DAY

A KID | ooks up fromhis homework as the Hoverpack fizzes out
and Knott and Anderton go at it on the floor, Anderton taking
Knott out with the kid s hockey stick.

The ot her cops cone flying in and Anderton takes off running.
The cops in their hoverpacks get stuck in the door. A dazed

Knott is the last one to get up, while behind him we see the
kid shove Knott's abandoned hover pack under his bed...

I NT. HALLWAY - DAY

As Anderton crashes into an adjoining apartnment an instant
before the cops begin deploying in the hallway. Tenants are
roused as Anderton changes roons across the hall, always one
beat ahead of the cops.

A cop goes into a rooma beat after Anderton. W HEAR THE
SOUNDS OF A STRUGGLE, then a nonent |ater, Anderton energes
wearing the cop’s hoverpack and rockets down the hall. He
crashes out the wi ndow, catching the carpet on fire. THE
SPRI NKLERS ERUPT | N SEQUENCE as. .

EXT. BU LDING - DAY

The cops all fly out the window and we now PULL BACK TO
REVEAL A DUMPSTER LID in imediate f.g. Anderton lies there
wat ching as the cops fly off and away. ..

EXT. LEXUS FACTORY - DAY

As Anderton clinbs the fence, SETS OFF AN ALARM He nobves to
the new vehicles and tries to open the doors. THEY RE ALL
LOCKED. He | ooks off, sees THE BLI NKI NG LI GHTS of the Hover
Cops and runs for the cover of the factory itself.

I NT. LEXUS FACTORY - ENTRY AREA - DAY

W hear A LOWHUM as now FOUR PRECOPS enter in hoversuits.
They stop in md-air and drop their packs in unison.

| NT. COWPUTER ROOM - DAY

Anderton hides as the precops nove towards the room One of
them breaks through the door. The other cops nove into the
room behind him ANDERTON IS GONE. They | ook off at..

THE FACTORY DOORWAY



As Anderton runs through it, heading inside the main
bui | di ng.

INT. MAIN FACTORY AREA - DAY

As Anderton stops a nonment and takes in the entire factory.
W see that I T IS COWLETELY AUTOVATED.

I NT. ENTRY AREA - DAY

As Wtwer and his four goons now head inside. They approach
the precops and now they all wal k inside together.

A W DER SHOT

O the Stereo Lithographer in the f.g. Wtwer and the others
entering in the b.g. Anderton watches the group from across
the factory, then noves off.

ON W TVER

As he | ooks at the CAMERAS all around the factory, then turns
to his wist conmunicator...

W TVER
Jad. Patch nme into security.

Wtwer |ooks at his watch, sees the different views of the

factory. Sees Anderton running. Wtwer deploys the other

men with HAND SIGNS. Wtwer then | ooks at the watch, noves
of f, takes a position behind a nachine.

ON ANDERTON

As he noves along the assenbly line. The car door to a
vehicle is being tested: open-shut, open-shut, open...

He’' s suddenly junped by Price. Anderton takes a swi ng, but
Fol ey cones up behind him and holds onto himwhile Price now
clumsily funbles with a hal o, noves towards Anderton

Anderton struggles as the guy tries to put the halo on...

He ki cks Fol ey, knocks hi mback into one of the cars as now A
ROBOT ARM swings in and a panel welds the man into the door
frame.

The arm opens and cl oses the door in the b.g. as Anderton
and Price fight it out inthe f.g. Anderton gets free and
clinbs up a CRANE, hanging onto it as Price hangs onto him
and they rise up towards a CONVEYOR BELT full of engine

bl ocks.



Anderton sw ngs Price against the blocks, the |ithography
pool approachi ng now. Anderton shakes | oose the agent who
drops, lands on a CHASSIS IN THE M DDLE OF THE POOL, sinks
into the lithographer surface... and SUBMERGES!

Anderton hangs fromthe crane as now the LASERS FIRE into the
pool. A nmonent |ater the chassis re-energes. W see A HAND,
then PULL BACK TO REVEAL AGENT PRI CE FROZEN ONTO THE CHASSI S
like a giant hood ornanment as it's lifted fromthe pool by a
huge robotic armand carri ed away.

Anderton junps fromthe crane to a smaller one, then | ands on
the CONVEYER BELT and starts running. And now we go...

OVERHEAD - TRACKI NG

As Anderton runs bel ow, Jucket on the floor below unable to
reach himas he runs by, but now we reveal PAYMEN ON A BEAM
ABOVE ANDERTON... he dives and | ands on..

Anderton. The two nmen begin fighting on the conveyor belt
|l eading to the vertical stereo lithographer. Paynmen kicks
Anderton who falls back on the belt... the |ithographer
machine in b.g.

Anderton tries to get up, but Paymen hits himagain. W see
the Lithographer fabricating a car part right behind them.
Paymen pulls a weapon and | ungs at Anderton who judo throws
the man over himand into the |ithographer..

The curtain |asers activate and "scul pt" himas he freezes in
pl ace. Anderton grabs one of the passing cranes and junps
on. ..

As Anderton rides the crane ACROSS FRAME, we REVEAL W TVER
WATCHING HHM  Anderton gets off the crane and | ands right in
front of Wtwer who steps out and hits himin the face...

The ASSEMBLY LI NE noves past as the two nmen fight their way
towards it. A CAR noves past as Wtwer and Anderton tunble
into the enpty engi ne conpartnent.

And now the ROBOTI C ARMS GO TO WORK ON THE CAR ALL ARCUND
THEM A crane LOANERS AN ENG NE BLOCK above them Anderton
sees it and rolls them both out of the way as THE ENG NE
SMASHES DOWN | NTO PLACE.

The two of themroll over the dash as anot her piece drops
into frane and smashes into place. As the two fight, a
machi ne blasts in fromthe side and STAMPS THE DASHBOARD | NTO
PLACE.



Wtwer | ooks forward and sees the TANGLE OF ROBOTI C ARMS NOW
ENVELOPI NG THE CAR IN FRONT OF THEM Wtwer grabs onto a
retracting robot armand is lifted up and away fromthe car
as now.. .

The ROBOT ARMB BEG N ASSEMBLI NG THE CAR ALL AROUND ANDERTON.
He rolls towards the rear as one machi ne after another stanps
pieces into the car. A LASER CGRID appears over his face as a
LASER WELDER POPS UP and now. . .

THE LASER begins firing welding "hits" towards him He junps
to the other side of the car, tries to get out when the DOOR
PANEL IS SLAMVED | NTO PLACE and now t he wel der cones around
and "grids" himagain. Anderton dives for the floor, just

m ssing getting decapitated by the steering wheel as it’'s
slamred into place. But now. ..

METAL PARTS BOLT UP THROUGH THE FLOOR, narrowly m ssing his
head. Anderton | ooks up and sees THE SEATS SLI DI NG I NTO
POSI TION OVER HHM  He grabs the steering wheel and rolls out
of the way as the seat cones crashing down.

ANGLE ON RAI LI NG

As Wtwer wal ks up, the other nen now flanking him They
wat ch as ROBOT ARMS DESCEND ON, THEN ENVELOPE THE CAR...

The car npves forward and the robot arns retract and now THE
ROOF | NSTALLI NG MECHANI SVS SLI DE | NTO PLACE. The W NDSHI ELD
comes down and slans into place as WELDERS DROP DOM and now
secure it.

Wtwer watches the car, starts walking for the end of the
line. He watches as the car enters THE PAI NTI NG TUNNEL.
Wtwer and his nmen wal k through the adjacent hallway,

wat chi ng through the wi ndows as the car rolls out...

The finished car energes through snoke and | asers fromthe
painting tunnel. Wtwer and his nen approach the driver’s
side window... the car |ooks enpty... until...
Anderton pops up into frame and STARTS THE CAR He turns and
| ooks at WTWER, HI S ANGRY REFLECTION IN THE GLASS as
Anderton now DRI VES THE CAR QUT OF THERE and we then...

DI SSCLVE TG
I NT./ EXT. RED LEXUS - MARYLAND COUNTRYSI DE - DAY

Anderton drives away fromthe city on the open road, passing
a solar/wind farm Gant windmlls and sol ar panels dot the



| andscape for as far as the eye can see.
EXT. FARMLAND - DAY

The surroundi ngs becone nore and nore rural. Anderton’s
vehicle kicks up a roostertail of dust along the dirt side
road as he passes a row of old nail boxes.

EXT. A WALLED ESTATE - DAY

Overgrown with vines and shrubbery of every possible variety.
Anderton gets out of his vehicle and noves to a wooden gate.
A rusted NO TRESPASSING SIGN is nailed to it.

Anderton rings the BELL. No answer. He peers through a
crack in the gate. W then...

BEG N TO CRANE UP

As Anderton noves to the wall, and starts clinbing the vines.
He gets to the top of the wall, |ooks out at...
GARDENS

Wld and out of control. A small ivy-covered STONE HOUSE i s
nestled into a corner of the property. Snoke rises fromthe
chimey. Anderton starts down the other side of the wall

EXT. THE GARDENS - DAY

As Anderton junps to the ground. H's shirt is ripped; his
arms scratched fromwhat he realizes are THORNS enbedded in
t he vi nes.

We hear RUSTLI NG as, behind Anderton, several of the plants
unfurl to their full dinensions of eight feet and wap their
vi nes around Anderton’'s neck and torso.

He breaks free. W hear CLASSICAL MJSIC O S. and Anderton
nmoves t hrough the gardens towards it. He stops, dizzy,
touches his forehead and then | ooks off at...

A GREENHOUSE

Wiere we see A WOMAN, 50, dressed in a wi de-brinmed hat and
gardening attire, attending to the plants, gently spraying,
then wi ping each leaf with a small, square cloth..

Anderton staggers into the greenhouse, sonething now quite
wong with him

ANDERTON



Dr. H neman --

Quick as a flash she holds up her cane and a six-i nch BLADE
extends fromthe tip to Anderton’s throat. She | ooks down
the length of it at Anderton, his ripped clothing, bruised
face, and scratched arns.

IRI'S
You' re trespassing.

He starts to sway, touches his forehead.

IRI'S
Sonet hi ng wrong?

ANDERTON
I"'ma little dizzy...

She casual ly | eans on the cane, shoving the bl ade back up
i nsi de.

RIS
Yes, I'"'mafraid that would be from
the Doll’'s Eye.

ANDERTON
The what ?

IRI'S
The vine -- the Baneberry that
scratched you during your illega

clinmb over ny wall...

She | eads Anderton over to a wooden table just inside the
gr eenhouse where she’s got AFTERNOON TEA set up.

RIS
It’s not a true Doll’s Eye, of
course, but alittle hybrid of ny
own desi gn.

Anderton staggers, grabs hold of the table for support.

IRI'S
It’s quite sonething, once the
poi son gets into your bloodstream
you |l start to see what | can only
descri be as the nost extraordinary
di spl ay of blue objects.

Anderton struggles. She watches hima nonent.



IRI'S
This just isn't your week, is it,
Chi ef ?

He pulls his gun. She shakes her head...

IRI'S
Now now. . .

She easily takes it away fromhim jacks the clip onto the
table, then calmMy pours a cup of tea.

IRI'S
You have three minutes to tell ne
what you’'re doing here before |
feed you to a few of ny nore
predaci ous pl ants.

ANDERTON
I"'m.. not... a... killer.

She studies hima nonent, then tears a |leaf froma plant, and
calmy begins crunpling it up into the tea..

RIS
You better drink this. Soon you
won't be able to swallow, and then
you' || be totally buggered.

He | ooks at the cup, hesitates, tries to pick it up.

IRI'S
Drink all of it.

She pours the rest into his nouth. He sits back, waits for
the antidote to take effect.

IRI'S
Take a nonent to right yourself.

She picks up some pruning shears and goes to work on an
orchi d.

RIS
Just what is it you think I can do
for you?

ANDERTON

You can tell ne how soneone..
coul d fake a prevision.

IRI'S



And how woul d | know t hat ?
He | ooks at her.

ANDERTON
You i nvented precrine.

She chuckles bitterly at that one.

ANDERTON
What' s so funny?

IRI'S
I f the unintended consequences of a
series of genetic nistakes and
sci ence gone haywire can be called

i nvention, then yes, | invented
precrime.
ANDERTON
You don’t seemall that proud.
IRI'S
I"’mnot. | was trying to hea

them not turn theminto...
somet hi ng el se.

ANDERTON
Heal who?

IRIS
The innocents we now use to stop
the guilty.

ANDERTON

You' re tal ki ng about the precogs...

IRI'S
You think the three in the tank
come froma test tube? They're
nmerely the ones who survived.

She sits down, pours herself sone tea.

IRI'S

| was doing genetic research at the
Wiodhaven dinic in Rhode Island on
Renni ng’ s Syndrome, a neurol ogi cal
condition that affects the cerebral
cortex of children. Mbst of these
ki ds were abandoned or forgotten.
Very few of the kids lived past the



She | ooks

age of twelve.
away, renmenbering it all now. ..

IRI'S

It began as play. A guessing gane
like you play with any toddler,
except these children al ways
guessed right.

(t hen)
And then the nightmares started.
They were all different, but al
the same. They were all about
murder. And the nurders were al
happeni ng.

ANDERTON

And how di d Lamar becone invol ved?
IRI'S

Back then, he was still a DA, and

quite a few parents of ny patients
had passed through his courtroom
You have to understand, these
peopl e were the dregs of society.
But once they saw their children...
he deci ded he woul d do whatever he
could for them He's that way, you
know, paternal about certain
things. Precrine. The precogs.
You.

ANDERTON
(keepi ng her on track)
You say sone of the children died?

IRI'S
So many of them .. despite what we
did for them O naybe because of
what we did to them
(then, bitter)
It doesn’'t matter. It’s a perfect
systemnow, isn't it?

ANDERTON
|"mnot a nmurderer. 1|’ve never
even net the man |’ m supposed to
kill.

IRIS
And, yet, a chain of events has
started. A chain that will |ead



i nexorably to his death.

ANDERTON
Not if | stay away fromhim

IRI'S
How can you avoid a man you’ ve
never met?

ANDERTON
So you won’t help ne?

IRI'S
| can’'t help you. No one can. The
Precogs are never w ong.

He turns away, |ooking lost. She picks up her tea cup, |ooks
at himover the top

IRI'S
But, occasionally, they do
di sagr ee.

He turns back to her. She casually sips her tea.

ANDERTON
What ?

IRI'S
Most of the tine, all three
Precognitives will see an event in
the same way. But once in a while,
one of themw Il see things
differently than the other two.

ANDERTON
Jesus Christ -- why didn't | know
about this?

IRI'S
Because these Mnority Reports are
destroyed the instant they occur.

ANDERTON
Wy ?

IRI'S
Qobviously, for Precrine to
function, there can't be any
suggestion of fallibility. After
all, what good is a Justice system
that instills doubt? It may be



reasonable, but it's still doubt.
Anderton tries to take all of this in, |ooks at her.

ANDERTON
You' re saying that |’'ve halo’'d
i